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 A Note on the Editions Used 
 
 
The main edition of al-qisṭâs al-mustaqîm used in this study is that edited and 
introduced by Dr. Bahijah Baqir al-Hasani, publoished in Baghdad by the Maktabah al-
Andalus in 1969. Other editions consulted include an edition by Dr. Fakhr al-Din 
Qabawah published in 2008 in Damascus by Dâr Hârûn al-Raṣîd; an electronic version in 
the cd-rom al-mawsûˁa(t) al-šiˁriya(t) published in 2003 in Abu Dhabi by al-Majmaˁ al-
Thaqafî; as well as an 1853 manuscript copy accesed online through the King Saud 
University Library. These editions all differ slightly from one another, and in those places 
the effort has been made to provide the work in its most complete form possible; 
therefore verses omitted from the edition of Dr. Bahijah al-Hasani but included in that of 
Dr. Qabawah have been included in the translation. In places where typographical errors 
appear to have been made, alternate versions have been sought of the line in question and 
those conforming most closely with the specifications of variation have been used. 
Other medieval Arabic works on ˁarûḍ which were read in comparison with that 
of al-Zamakhsharî are the kitâb al-ˁarûḍ of Ibn Jinnî, the kitâb al-ˁarûḍ of al-Akhfash, the 
ˁarûḍ al-waraqah of al-Jawharî, the kitâb al-ˁarûḍ of al-Rabaˁî al-Naḥwî, and the kitâb 
al-kâfî fî al-ˁarûḍ wa al-qawâfî of al-Khaṭîb al-Tibrîzî. These works have not been cited 
in the text, but citations will be given for the editions used.  
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 Jâr Allâh al-Zamaxšarî is known for his grammatical and theological works, 
including his important tafsîr. Other important works are his mufaṣṣal on grammar, in 
which can be seen the high degree of influence on him by Sibawayhi’s kitâb; his 
extensive dîwân; a commentary on the lâmiyya(t) al-ˁarab; and a book on syntax called 
kitâb al-mufrad wa-l-muˀallaf fî al-naḥw. He was an adherent of the theological school of 
Muˁtazilism, which was introdiced into his native land by his teacher Abu Mudâr 
Maḥmûd ibn Jarîr al-Iṣbahânî; this can be seen in his Quranic commentary but is not 
readily apparent in his grammatical writings. He did not subscribe to the Persian 
šuˁûbiyya(t) but was a proponent of Arab culture and believed in the superiority and 
divinity of the Arabic language. It is this fact of his life that most heavily influences his 
approach to ˁarûḍ in his loyal adherence to classical Arabic traditions. 
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Introduction to the Construction of Arabic Poetry 
 
These are the characters used for transliteration, in order of the Arabic alphabet, 
with the IPA equivalents given: 
â/a/-     b     t     ƿ(θ)     j(dʒ)   ḥ(ħ)    x     d     ð     r     z     s     š(ʃ)     ṣ(sˤ)                                                                
ḍ(dˤ)     ṭ(tˤ)     ẓ(zˤ)     ˁ(ʕ)     ġ(ɣ)     f     q     k     l     m     n     h     w/û/u     y/î/i 
Hamzah (glottal stop) = ˀ(ʔ) 
The feminine tâˀ ending is written in pause with a ‘t’ in parentheses so hamza(t). 
Assimilated consonants are written as pronounced, so ˀad-dâˀiratu -ƿ-ƿâniya. Final long 
vowels before initial joining Alef (al-waṣl) are shortened and joined to the following 
consonant, so fi -ð-ðuˁri (رعذلا يف). Final kasra(t) and ḍamma(t) are often elongated in 
pronunciation into their long forms, which is represented in transliteration but not in the 
Arabic text, so wa-sayfihî wa-rumḥihî wa-yaḥtamî (يمتحيو هحمرو هفيسو).  
Arabic prosody is based around feet and counted syllables. There are short and 
long vowels: a and â, i and î, u and û. The symbol “/” represents a consonant with a short 
vowel, as the ki in kitâb, while the symbol “o” represents either a) an elongation of the 
vowel (i.e. changing a short a, i, or u - the three vowels in Arabic - into long â, î, and û) 
or b) a vowelless consonant after a vowel, which is grouped with its preceding 
consonant-short vowel pair. The first case is represented by the kâ in kâtib and the second 
by tak in taktubu. Two “o” symbols in a row indicate a superlong syllable, which is the 
combination of a long vowel with a vowelless consonant at the end, as in the second 
syllable of kitâb. Therefore these words would be represented: 
kitâb //oo (/ = ki; / = ta; o = lengthening the short a; o = vowelless b) 
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kâtib /o/o (/ = ka; o = long a; / = ti; o = vowelless b) 
taktubu /o// (/ = ta; o = k; / = tu; / = bu) 
The symbol “/” is called mutaḥarrik “movent” and the symbol “o” is called sâkin 
“quiescent.” These terms are important in understanding the structure of a meter and its 
exceptions, as works on prosody frequently give instructions like “delete the fifth sâkin,” 
which would be unintelligible if using another symbolic system that does not use the 
Arabic grammarians’ symbols for mutaḥarrik and sâkin. They are also used to distinguish 
between feet that are composed of five and seven elements, which are the “/” and “o” 
marks.  
This method differs from symbolic representations in Western poetics, but is 
preferable as it is easily understood and allows for a modal (i.e. working within the 
system) understanding of the roles of the syllable components. These signs are used to 
quantify meters, and are the building blocks of the feet. 
There are eight feet which in combination form the meters. They are arranged in 
circles, which are the Muxtalif, Muˀtalif, Muštabih, Mujtalab,  and Muttafiq. The 
rhythmic patterns of meters in the same circle are basically the same, only the meters 
begin on different positions of the same repearing pattern, like a drum beat repeated 
starting on the second quarter note, or the third, or the fourth, in relation to the basic beat 
beginning on the first: in repetition they encompass the same rhythmic flow but given 
different accent. 
One line is actually composed of two halves (each one called a hemistich or half-
line) which mirror each other in the feet they are composed of (but not in the metrical 
variations that can occur in them). Sometimes a meter can occur as what is called a 
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maṣraˁ, or a lone hemistich acting as the full line. The parts of the line (or bayt) have 
names which one must know when determining the metrical variations. In the first 
hemistich, the last foot is called the ˁarûḍ. In the second hemistich, the last foot is called 
the ḍarb. The middle part in each hemistich is called the ḥašw.  
The eight feet are faˁûlun, fâˁilun, mustafˁilun, mafâˁîlun, fâˁilâtun, mafâˁalatun, 
mutafâˁilun, and mafˁûlâtu. These are artificial names created to represent the syllabic 
quantities in a meter, and are important in understanding the workings within a line. So, 
for example, the meter Tawîl is said to be on the pattern of faˁûlun mafâˁîlun faˁûlun 
mafâˁîlun - faˁûlun mafâˁîlun faˁûlun mafâˁîlun. However, it must be kept in mind that it 
is actually on the pattern of //o/o,//o/o/o,//o/o,//o/o/o - //o/o,//o/o/o,//o/o,//o/o/o, or a 
fourfold repetition of “short long long, short long long long.”  
Each meter has certain irregularities which are permissible and which are linked 
to the feet. In the following translation of al-Zamaxšarî’s work the characteristics of each 
meter and foot are laid out in what purports to be an exhaustive catalog, though through 
comparison with other works on ˁarûḍ (the Arabic term for this science of the poetic 
meters) in Arabic and English - and indeed with other versions of the same work - it is 
apparent that there does not exist a monolithic guide to the meters and their exceptions. In 
reality there are no great differences in the overall metrical theory; only, in the galaxy of 
regulations imposed as to where a sâkin or a mutaḥarrak can be legally elided, modified, 
or added, complete agreement between scholars would apparently be hard to accomplish.  
The concept of the circles from which the meters derived is important in relating 
the meters to each other. There are five circles, each of which is a loop of mutaḥarrik-s 
and sâkin-s arranged so that by beginning in one place one meter will be found, while 
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beginning a spot over will generate another meter. The meters in the same circles are 
therefore “shifted over” versions of each other; that is, in the pattern 
[=>//o/o//o/o/o//o/o//o/o/o=>] which is circular, which base rhythm of the circle known as 
Muxtalif, the three other meters which are part of the circle can be derived from starting 
at different points. Here is where the meters of Muxtalif begin. Starting from the 
beginning yields the Tawîl. 
/ /o /o / /o /o /o / /o /o / /o /o /o 
fa ˁû lun ma fâ ˁî lun fa ˁû lun ma fâ ˁî lun 
           
③ ② ① 
 
Beginning at ① yields the Madîd; at ②, the Basîṭ; at ③, the so-called Muhmal, 
though this in al-Zamaxšarî is not used except in a modified form as the Muqtaḍab 
(mufˁalâtu muftaˁilun) which is actually considered as part of the Muštabih circle. This is, 
however, thoretical. It will be noticed that this is the exhaustion of this circle - if it were 
begun still one place earlier it would once again simply be the Tawîl. 
Finally, Arabic poems mostly exhibit rhyme on the end of a line (bayt) such that, 
for example, each verse would end in the sound lî. Rhyme, or qâfiya(t) in Arabic, has 
been the subject of a number of scholarly works but is not discussed in this study, which 
is limited to meter. Qaṣîda(t)-s are often named for their rhyme, so qaṣîda(t) bâˀiyya(t) = 
qaṣîda(t) with rhyme on the letter bâˀ.  
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An Approach toward Determining Meter and Variation 
Based on al-Qisṭâs al-Mustaqîm 
 
 
Understanding Arabic prosody in Western poetic terminology obscures the 
workings of the metrical systems and for this reason the Arabic system of ḥarf 
transcrption will be maintained throughout this study - i.e. the representation of a 
mutaḥarrik with ‘/’ and a sâkin with ‘o.’ There is no reason not to let the Arab prosodists 
be our teachers instead of converting their system into one of our own necessarily forced 
construction, and so this study will use little English terminology. This will necessitate 
the heavy use of glossaries, tables, and lists, but I think it assists in keeping the system as 
simple as it can be. To this is added the factor of the modality of many Arabic poetic 
terms, which act within the system and therefore require complex directions instead of 
direct glosses to Western approximates. Supporting this reasoning is the differentiation 
between Western and Arabic, and to an extent Persian and Turkish which later adapted to 
the prestige poetic model of Xalîlian ˁarûḍ (Johanson 8), basis of rhythm - the Western 
accentual, the Arabic quantitative.  
 There are benefits of being able to determine the meter of a verse. The accuracy 
with which the poetry adheres to the prescribed meters and catalexes can give an 
indication of the provenance of an edition, in that if meter is satisfied the author has more 
credibility elsewhere in the work. Were an editor to copy down his memory of a verse or 
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try reconstructing it on a non-existent (on non-Xalilian) meter, this carelessness may 
creep like a zaḥâf into the rest of the work. Knowing the meter and its exact exceptions is 
also useful in analytical approaches to classical Arabic poetry and has implications as to 
the orality or reconstructedness of pre-Xalilian poetry. Not least is the aesthetic 
appreciation of the poetic art, which has probably been elusive to Western scholars. 
While it is one thing to understand the rules of prosody, it is another to understand why 
they were so important - why the Arabs and Arabic-speaking Muslims were so obsessive 
about the exhaustiveness of their works on prosody.   
 
There are two vantages to the view of a verse: knowing the meter and wanting to 
arrive at the division of its feet and the acting irregularities; and not knowing the meter 
with the added question of whether or not the vowelling, and from there the symbolic 
notation, can be precisely defined. The second case is the more daunting (and much more 
common), because even if the vowelling is known with certainty it can still produce a 
situation as in 
Manzilatun ṣamma ṣadâhâ wa-ˁafat  ˀarsumuhâ ˀin suˀilat lam tujibî 
/o///o/o///o/o///o    /o///o/o///o/o///o 
the muzâḥaf hexameter version of the Kâmil exhibiting the irregularity known as xazl, 
which is difficult to determine on the basis of the symbols (/,o) alone. How is one to 
know whether the first foot is fâˁilatun, fâˁilu, mustaˁilun, []fâˁalatun with the first 
ḥarf+short vowel elided, or, what it actually is according to the system, muftaˁilun? There 
are certain traits that can, at least, assure the reader that the line is written in accordance 
with Xalilian prosody.  
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 This process makes use of the indices at the end of this section. The steps in 
summary are as follows. 
 1. Determine the vowelling of the verse and if possible two additional adjacent 
verses. 
 2. Having determined the exact vocalization, use the Xalilian moraic symbols “/” 
for mutaḥarrik-s and “o” for sâkin-s to write out the measure of the line. 
 3. Look for repeated rhythms, bearing in mind that among the eight standard feet 
are six composed of seven morae and two composed of five morae. Additionally, 
consider that the longest possible feet are nine morae and these occur at the end of a line, 
and the shortest possible feet are of two morae and occur at the end. 
 4. If there is an apparent repetition of a five- or seven-ḥarf pattern, tentatively 
divide the hemistichs according to the repetitions which will facilitate the process of 
determining what the feet are. 
 5. Taking the first nine ḥarf-s, determine all possible feet which could be in the 
initial position. Begin with the five- and seven-ḥarf possibilities which are more likely to 
occur. For this, use the “alphabetized” list of feet [figure 1], taking for the purposes of 
ordering  “/” as “a” and “o” as b. For example, [//o/o/] could be mafâˁîlun with kaff, 
mafâˁalatun with naqṣ, and mafˁû lâtu with xabn. This is if it is acting as a six-ḥarf foot. If, 
however, it is actually a foot composed of five ḥarf-s, then its potential feet on the pattern 
[//o/o] are faˁûlun; mustafˁilun with kabl; mafâˁîlun with ḥaðf; and mafâˁalatun with qaṭf. 
Continue this process (which is less complicated than it may seem, though tedious) to 
determine all possible feet. 
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 6. Beginning with the likeliest (i.e. the five- and seven-ḥarf possibilites which 
appear to be repeated), determine in which meters the foot occurs at the beginning. See 
Figure 2. For example, if [//o/o/] is under consideration as the first foot, then the possible 
meters must begin with mafâˁîlun, mafâˁalatun, and mafˁûlâtu; this narrows the 
possibilities down to Hajaz and Muḍâriˁ for mafâˁîlun; Wâfir for mafâˁalatun; and 
Muqtaḍab for mafˁûlâtu.  
 Likewise, if [//o/o] is under consideration, then look for meters beginning with 
faˁûlun, mustafˁilun, mafâˁîlun, and mafâˁalatun.  
 7. Certain of the meters permit ziḥâfât where others do not; however, there is 
divergence of opinion among the metricians, as will be quickly noticed in listings of 
permissible variations: “Al-Xalil did sanction ḥaðf and qaṣr in the ˁarûḍ of a [Mutaqârib] 
verse which is sound of ḍarb, while many refute this” is a typical such divergence. 
Therefore, since this approach is based on the work of al-Zamaxšarî and since there are 
differences between him and, say, al-Xalîl, al-Rabaˁî, al-Xaṭîb al-Ṭibrîzî, et cetera, the 
best approach would be to with caution consider a given ziḥâf to be (even remotely) 
possible in the foot regardless of its position in the line. To claim that only al-
Zamaxšarî’s prescriptions should hold infallibly true for, say, poetry from the seventh 
century Hejaz or later or more geographically diverse poetry, would be to invite 
confusion.  
 That is to say that, in the above example, even if the foot mustafˁilun is not listed 
as occuring with kabl (makbûl) in the beginning of a line, treat it as possible since a poet 
may not have been aware of al-Zamaxšarî’s saying. Step (7), then, is to view the lists 
[figure 3] of where exceptions as prescribed by al-Zamaxšarî occur in the meters and 
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check whether the one in question does indeed occur, not altogether discounting it if it 
does not. For example, in the Just Balance, of the two meters that begin with mafâˁîlun - 
Hajaz and Muḍâriˁ - only the former is given as starting with the ziḥâf known as kaff 
(which is the elision of the seventh sâkin ḥarf). This fact will weigh the balance in favor 
of the Hajaz, but should not be used to summarily outrule the Muḍâriˁ. However, since al-
Zamaxšarî’s is by no means an innovative work on ˁarûḍ theory, it may be safely 
believed that his listed ziḥâf-s are representative of the tradition. Much comparative work 
is necessary between metricians, and in the analysis of poems united in time and 
geography, to determine actual usage.  
 8. To be sure, check the watad-sabab composition of the foot to make sure that a 
given ziḥâf indeed can act upon it. For example, mustafˁilun is composed of two light 
sabab-s and a watad majmûˁ; therefore ṭayy (elision of the sâkin from the second sabab)  
is possible since a) there are two sabab-s and b) the second one is light and therefore has 
a sâkin as its second element which can be deleted. View figure 4 for the list of the 
composition of the feet. 
 9. Having narrowed the scope of possibilities, proceed to check the remainder of 
the line against verses which begin with the identified feet. Additionally, look to the main 
section for the verse in the body of the Just Balance to see further variations, including 
instantiations of the verse with reduced feet (e.g. hexameter to quadrameter).  
 In summary, the steps are to find the rhythm, look for repetition, determine a 
possible initial foot and its ziḥâf if any [figure 1], find which meters begin with that foot 
(and ziḥâf if applicable) [figure 2], determine if the suspected ziḥâf-s are possible 
according to the position [figure 3], check the ziḥâf-s against the feet’s construction 
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[figure 4], see if the meter the line appears to be has a form according to al-Zamaxšarî 
with that number of feet [figure 3], and check to make sure the rest of the feet fit into an 
accepted pattern. 
 
 Going back to our line in question. 
Manzilatun ṣamma ṣadâhâ wa-ˁafat  ˀarsumuhâ ˀin suˀilat lam tujibî 
/o///o/o///o/o///o    /o///o/o///o/o///o 
 First, the two hemistichs are the same in their pattern, which demonstrates the 
author’s or editor’s or copyist’s knowledge of and adherence to a formal system. Second, 
idential groupings can be discerned: the repetition of the pattern /o///o. The “alphabetic” 
list of feet and their derivatives is useful in this, which lists all the feet by their symbolic 
representations, treating “/” as the letter “a” and “o” as the letter “b.” Thus mafâˁîlun 
//o/o/o mustafˁilun /o/o//o faˁûlun //o/o would be ordered faˁûlun, mafâˁîlun, mustafˁilun 
(aabab, aababab, ababaab). Checking this pattern against a list of possible feet will show 
that: 
1. mustafˁilun with ṭayy (the elision of the sâkin from the second sabab), which 
becomes muftaˁilun according to rules of pronunciation (the changes occur on the foot, or 
tafˁîla(t), and then the pronunciation of the tafˁîla(t) is changed, keeping the rhythm 
exactly the same, merely for the facilitation of pronunciation. Thus mustafˁilun minus the 
sâkin of the second sabab becomes mustaˁilun [/o,/,//o] which is pronounced as 
muftaˁilun [/o,/,//o], which is identical in meter). 
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 2. mafâˁalatun with ˁaḍb (the sound application of xarm which is the elision of the 
first mutaḥarrak in the watad majmûˁ), which also becomes muftaˁilun according to rules 
of pronunciation. 
 3. mutafâˁilun with xazl, becoming, as well, muftaˁilun. 
 are its potential roots. 
 Having found that the pattern /o///o is, in all cases, muftaˁilun, the next step is to 
find where this foot can occur, which entails finding all meters where /o///o is repeated 
six times. For this the charts showing which feet begin which meters and which meters 
contain which feet are helpful. 
 The muzâḥaf hexameter Rajaz exhibiting ṭayy is one option. The other is the 
muzâḥaf hexameter Kâmil exhibiting xazl. Both are identical in meter: 
/o///o, /o///o, /o///o    /o///o, /o///o, /o///o - Rajaz/hex/muz./ṭayy 
/o///o, /o///o, /o///o    /o///o, /o///o, /o///o - Kâmil/hex/muz./xazl 
 At this point, two metrical patterns have been fulfilled. The environment must 
then be assessed, this time with a much narrower scope. Unfortunately for this line, the 
author is unknown (to the editor of my edition of al-qisṭâs), so the verse appears to be an 
orphan. Either choice is possible. 
1. look for the options for the first foot, considering that there is no foot shorter than two 
symbols (faˁ, /o) and no foot longer than nine (mutafâˁilâtun, ///o//o/o), as well as whether 
there appears to be repetition of a pattern later in the line. 
2. look for meters that can start with that foot.  
3. determine if the pattern does repeat elsewhere in the line.  
4. determine in which meters the foot can appear in those positions.  
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 Although ambiguous as to which of two meters, the example given is possibly an 
easier one to determine than others, since the repetition of the foot can be seen somewhat 
readily. Further examples will further demonstrate how this method may be used 
successfully.  
 َْمنَع ﱢفكلأا ُفارطأو ،ٌرين         انَد ُهوُجُولاو ،ٌكسِم ُرْشﱠنلا 
ˀan-našru miskun wa-l-wujûhu danâ-  -nîrun wa-ˀaṭrâfu -l-ˀakaffi ˁanam 
/o/o//o/o/o//o///o    /o/o//o/o/o//o///o 
 
 Firstly, the lines are identical in measure. Secondly, a clear repetition can be 
seen: /o/o//o twice at the beginning of both hemistichs. Now determine all possible 
feet, starting with the seven- and five-ḥarf feet and working out, by comparing the 
scansion against the list. The potential feet are: 
/o/o//o   mustafˁilun; mutafâˁilun ˀiḍmâr 
/o/o/   mafaa3iilun xarb; mafâˁalatun ˁaqṣ 
/o/o   faˁûlun ƿalm; fâˁilun qaṭˁ; fâˁilâtun batr; mutafâˁilun ḥaðað+ˀiḍmâr 
/o   faˁûlun batr 
/o/o//o/o mutafâˁilun tarfîl+ˀiḍmâr 
 The repeated part matches nicely with the first choice, which could be 
straight mustafˁîlun or an instance of mutafâˁilun exhibiting ˀiḍmâr. First check if we 
can tentatively rule out this second option by finding whether al-Zamaxšarî allows 
this foot to begin a verse.  
 Indeed, he does give a line of the Kamil in its muzâḥaf hexameter form 
which has, instead of the normal mutafâˁilun, each foot as mustafˁilun. There is no 
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example of the muzâḥaf form in which the last foot is ///o, though the original 
mutafâˁilun itself can occur as faˁilun ///o when exhibiting ḥaðað. Since he does not 
address this possibility, let us move to another potential, straight mustafˁilun. 
 The Sarîˁ meter is normally hexameter with two halves as mustafˁilun 
mustafˁilun fâˁilun. With kasf and xabl on both the ˁarûḍ and ḍarb, it fits the pattern 
here. The other potential initial feet do not pan out - they occur in meters with the 
wrong number of feet or in the wrong positions or in places where the particular 
exception is not allowed. The line has thus been determined to be in the Sarîˁ meter 
with the ziḥâf-s of xazl and kasf. Xazl, as seen in the glossary, is the concurrence of 
xabn and ṭayy; which are themselves the elisions of the second and fourth (sâkin-s) 
respectively. Kasf is the deletion of the seventh sâkin from the end of the foot and 
the devowelling of the previous mutaḥarrik - these resulting in faˁilun from 
mustafˁilun. 
 Now an excerpt from a qaṣîda(t) by Abu Firâs al-Ḥamaðânî will be 
examined, who lived relatively recently (967-1007) before al-Zamaxšarî (1075-1144) 
and in a similar geographical area and cultural context (both were Iranian).  
 
فْيََسأىَُدھلا   ْبَرَعلا َعيَِرقَو   ْبضغلا َميفو ُءافجلا َملاع 
ˀa-sayfa -l-hudâ wa-qarîˁa -l-ˁarab ˁalâma -l-jafâˀu wa-fîma -l-ġaḍab 
//o/o//o///o/o//o   //o/o//o///o/o//o 
 
1. See if there is repetition. It would appear that //o/o,/o///o,//o/o twice would 
work well. However, a repetition of //o/o would also be possible.  
2. List the possibilities for the first foot: 
//o 
//o/o faˁûlun 
//o/o/ mafâˁîlu 
 3. Determine what these could be variations of. 
//o: faˁûlun with ḥaðf. 
//o/o: faˁûlun, mustafˁilun with kabl; mafâˁîlun with ḥaðf; mafâˁalatun with qaṭf 
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//o/o/: mafâˁîlun with kaff; mafâˁalatun with naqṣ; mafˁû lâtu with xabn 
 
 Let us first investigate whether it could be mafâˁalatun that begins the line. 
The likelihood of this foot is based on the fact that after //o/o comes the pattern of 
mafâˁalatun [//o///o] especially when seen in the context of the following verses. 
This foot would have to undergo the change of qaṭf which, while it is a possible 
variation of the foot, does not make sense when compared to the following tables. 
The meter, beginning with mafâˁalatun, would have to be the Wâfir, and would then 
be mafâˁalaun mafâˁalatun faˁˁulun. The last foot here is fâˁilun, which is not a 
possible variation of faˁûlun. Therefore we must look elsewhere. 
 For the measure //o/o, the Ṭawîl can be ruled out because it is too long; the 
Basît can be tentatively ruled out because the concurrence of xabn and ṭayy is only 
permitted by al-Zamaxšarî in the ˁarûḍ and ḍarb; mafâˁî lun can be ruled out because 
it begins only two (Hajaz and Muḍâriˁ) quadrameter meters, whereas the one in 
question is quadrameter. 
 Going back to faˁûlun as a possible first foot, looking at figure 2 it can be 
seen that the Mutaqârib also begins with this foot, and is an octameter straight 
repetition of faˁûlun. We have then merely to check that the variations of each one 
match permissible variations of both the foot and meter. The variations that occur in 
this nine-line sample are [//o/], [//o], [/o/o], which, respectively, demonstrate faˁûlun 
with the changes of qabḍ, ḥaðf, and ƿalm. This qaṣida(t) has therefore been 
determined to be of the Mutaqârib meter. 
 
 ْتََحبْصأ دق َِكبْتُك ُلَاب اَمَو   ْبكنلا يذھ َعم ينبكنت 
لا َتْنأَو ،ُميِرَكلا َتْنأَو ُمِيلَح   ْبِدَحلا َتْنأو ،ُفُوطَعلا َتْنأو 
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 ِليمجلاب ينقبست َتلزام و   ْبصخلا ِبانجلاب ينلزنت و 
 َبُوطُخلا ّيتَزْوَح نَع َُعفَْدتَو  ْبَرُكلا ّيَرِظَان ْنَع ُفِشَْكتَو 
ـخمشملا ُلبجلل َكنإ و   ْبَرَعلل َلب َكِمَْوِقل َْلب يل ّرـ 
ىلُعَاُفي ٌلاَمَو ،ُدَاَفتَْست ً ،ُد   ْبَُرت ىَمُْعنَو ،ُداَُشي ﱞزِعَو 
 ُراسلإا اذھ َينم ﱠضغ ام و  ْبھذلا َصولخ ُتصلخ ْنكل و 
وُمُخلاب ينُعَّرُقي َمِيَفف   َْبتّرلا ىلعأ ُتِلن هب ً ىلْوَم ِل 
Wa-mâ bâlu kutbika qad ˀaṣbaḥat  tanakkabunî maˁa hâði -n-nukab 
//o/o, //o/, //o/o, //o    //o/, //o/, //o/o, //o 
 
Wa-ˀanta -l-karîmu wa-ˀanta -l-ḥalîmû wa-ˀanta -l-ˁaṭûfu wa-ˀanta -l-ḥadib 
//o/o, //o/, //o/o, //o/o    //o/o, //o/, //o/o, //o 
 
Wa-mâ zilta tusabbaqunî bi-l-jamîlî  wa-tanzalnaî bil-janâbi -l-xaṣab 
//o/o, //o/, //o/o, //o/o    //o/, //o/o, //o/o, //o 
 
Wa-tadfaˁu ˁan ḥawzati -l-xuṭûba  wa-takšifu ˁan nâẓirayya -l-kurab 
//o/, //o/o, //o/, /o/o    //o/, //o/o, //o/o, //o 
 
Wa-ˀinnaka la-l-jabalu -l-mišmaxir-  -ru lî bal li-qawmika bal li-l-ˁarab 
//o/, //o/, //o/o, //o    //o/o, //o/, //o/o, //o 
 
ˁulan tastafâdu wa-mâlun yufâdû  wa-ˁizzun yušâdu wa-naˁmâ turab 
//o/o, //o/, //o/o, //o/o    //o/o, //o/, //o/o, //o 
 
Wa-mâ ġaḍḍa minya haða -l-ˀisârû  walâkin xalaṣtu xulûṣa -ð-ðahab 
//o/o, //o/, //o/, /o/o    //o/o, //o/, //o/o, //o 
 
Fa-fîma yuqarraˁunî bi-l-xumû-  -li mawlan bihi niltu ˀaˁla -r-ratab 
//o/o, //o/, //o/o, //o    //o/o, //o/o, //o/, o//o 
 
 
 
 
 
 
Some Problems Encountered in Systematic Analysis of Verse 
 
 Having investigated three samples of verse making use of the tables given at 
the end, the advantages as well as the disadvantages have become clearer. It is an 
ungainly system and requires possibly too much page-flipping to be as aerodynamic 
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as would be preferable, but the complexities of ˁarûḍ seem to necessitate this for 
those who do not have an ear attuned to the rhythms of the meters and their common 
variations.  
 In the listing of which feet occur in which positions, the case of the first foot 
of the muqtaḍab meter demonstrates the problem of finding the original measure of 
the verse being used. For muqtaḍab, the original pattern is mafˁûlâtu mustafˁilun for 
both hemistichs according to the circle which generates it (the Muqtaḍab). The 
problem presented is therefore whether to treat the theoretical foot generated by the 
circle as the base upon which the changes occur (as al-Zamaxšarî does) when 
determining its meter, or to treat as the base pattern the standard form of the meter in 
practice, i.e. already representing the changes that effect it. The best option seems to 
be the former, as this is a very technically theoretical system and the seemingly 
mathematical “functions” that take place should have a base unchanged form as a 
point of reference. Therefore, although this form does not occur, the base of 
Muqtaḍab is given as mafˁûlâtu mustafˁilu instead of the observed mufˁalâtu 
muftaˁilun. 
  
 
 
Figure 1. 
 The following is a list of every possible foot measure given in the Just 
Balance. Though there are certainly other feet in occurance elsewhere in ˁarûḍ - 
based poetry, this section is confined to al-Zamaxšarî’s work and requires 
comparison to other metricians as well as diverse corpora of poetry to which al-
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Xalîl’s rules apply. The organization of this list simply treats each foot as a 
‘dictionary entry,’ assigning alphabetic values of ‘a’ and ‘b’ to the ḥarf-signs ‘/’ and 
‘o’ respectively. Thus mustafˁilun would be /o/o//o ababaab and would come 
alphabetically after faˁûlun //o/o aabab. 
 
////o   mustafˁilun ṭayy 
////oo   mustafˁilun ˀiðala(t)+xabn+ṭayy 
///o  fâˁilun xabn; fâˁilâtun ḥaðf+xabn; mutafâˁilun ḥaðað 
///o/  fâˁilâtun šakl; mafˁûlâtu xabl 
///o//o  mutafâˁilun 
///o//o/o mutafâˁilun tarfîl 
///o//oo  mutafâˁilun ˀaðâla(t) 
///o/o   fâˁilâtun xabn; mutafâˁilun qaṭˁ 
///o/oo   fâˁilâtun tasbîġ+xabn 
///oo  fâˁilâtun qaṣr+xabn 
//o  faˁûlun ḥaðf 
//o/   faˁûlun qabḍ 
//o//   mustafˁilun kaff 
//o///o   mafâˁalatun  
//o//o   mafâˁîlun qabd; mafâˁalatun ˁaql; mutafâˁilun waqṣ 
//o//o/o  mutafâˁilun tarfîl+waqṣ 
//o//oo   mustafˁilun ˀiðâla(t)+xabn; mutafâˁilun ˀiðâla(t)+waqṣ 
//o/o   faˁûlun; mustafˁilun kabl; mafâˁîlun ḥaðf; mafâˁalatun qaṭf 
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//o/o/   mafâˁîlun kaff; mafâˁalatun naqṣ; mafˁû lâtu xabn 
//o/o/o   mafâˁîlun; mafâˁalatun ˁasb 
//o/oo   mafaa3iilun qaṣr                                                                                                   
//oo   faˁûlun qaṣr                                                                                                                
/o   faˁûlun batr 
/o/   faˁûlun ƿarm 
/o///o   mafâˁalatun ˁaḍb; mutafâˁilun xazl 
/o///o/o  mutafâˁilun tarfîl+xazl 
/o///oo  mutafâˁilun ˀiðâla(t)+xazl; mustafˁilun ˀiðâla(t)+ṭayy 
/o//o   fâˁilun; mafaa3iilun šatr; fâˁilâtun ḥaðf 
/o//o/   fâˁilâtun kaff; mafˁûlâtu ṭayy 
/o//o/o  fâˁilâtun 
/o//o/oo  fâˁilâtun tasbîġ 
/o//oo   fâˁilâtun qaṣr 
/o//o/o   fâˁilâtun 
/o/o   faˁûlun ƿalm; fâˁilun qaṭˁ; fâˁilâtun batr; mutafâˁilun ḥaðað+ˀiḍmâr 
/o/o/   mafâˁîlun xarb; mafâˁalatun ˁaqṣ 
/o/o//   mustafˁilun xabl 
/o/o//o   mustafˁilun; mutafâˁilun ˀiḍmâr 
/o/o/o  mustafˁilun qatˁ; mafâˁîlun xarm; fâˁilâtun tašˁîƿ; mafâˁalatun jamam;  
mutafâˁilun qaṭˁ+ˀiḍmâr      
/o/o/o/ mafˁûlâtu 
/o/o/oo mafˁûlâtu waqf 
/o/o//o/o mutafâˁilun tarfîl+ˀiḍmâr 
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/o/o//oo  mustafˁilun ˀidhala(t); mutafâˁilun ˀiðâla(t)+ˀiḍmâr 
/o///o   mustafˁilun xabn 
 
Figure 2.  
 
a. faˁûlun  
b. fâˁilun 
c. mustafˁilun 
d. mafâˁîlun 
e. fâˁilâtun 
f. mafâˁalatun 
g. mutafâˁilun 
h. mafˁûlâtu 
 
tawîl:   ADAD  ADAD 
madîd:  EBE  EBE 
basîṭ  CBCB  CBCB 
wâfir:  FFA  FFA 
kâmil:  GGG  GGG 
hazaj:  DD  DD 
rajaz:  CCC  CCC 
ramal:  EEE  EEE 
sarîˁ  CCB  CCB 
munsariḥ CHC  CHC 
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xafîf  EBE  EBE 
muḍâriˁ: DE  DE 
muqtaḍab: HC  HC* (mufˁalâtu muftaˁilun) 
mujtaƿƿ: CE  CE 
mutaqârib: AAAA  AAAA 
mutadârak: BBBB  BBBB 
 
1. Faˁûlun 
 A. Repeated:  Mutaqârib. 
 B. Begins:  Ṭawîl, Mutaqârib. 
 C. Appears in:  Wâfir. 
2. Fâˁilun 
 A. Repeated:  Mutadârak. 
 B. Begins:  x 
 C. Appears in:  Madîd, Basîṭ, Sarîˁ, Xafîf 
3. Mustafˁilun 
 A. Repeated:   Rajaz. 
 B. Begins:   Basîṭ, Sarîˁ, Munsariḥ, Mujtaƿƿ. 
 C. Appears in:   Xafîf, Muqtaḍab. 
4. Mafâˁîlun 
 A. Repeated:  Hazaj 
 B. Begins:  Muḍâriˁ (theor.) 
 C. Appears:   Ṭawîl 
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5. Fâˁilâtun 
 A. Repeated:   Ramal 
 B. Begins:   Madîd, Ramal, Xafîf 
 C. Appears in:  Madîd, Ramal, Xafîf, Muḍâriˁ, Mujtaƿƿ 
6. Mafâˁalatun 
 A. Repeated:  x    
B. Begins:  Wâfir (majzûˀ) 
 C. Appears:  Wâfir 
7. Mutafâˁilun 
 A. Repeated:   Kâmil.  
 B. Begins:  Kâmil. 
 C. Appears in:  Kâmil. 
5. Mafˁûlâtu 
 A. Repeated:  x 
 B. Begins:  Muqtaḍab 
 C. Appears in:  Sarîˁ, Munsariḥ 
 
 
 
 
 
 
Figure 3. 
 
In the lists that follow, the abbreviations represent: H= ḥašw; A= ˁarûḍ; 
D=ḍarb; I=ˀibtidâˀ; S=ṣadr. A number “6” indicates the hexameter form of a meter; 
likewise “4” for quadrameter, “2” for bimeter, “š” for mašṭûr, “N” for manhûk 
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(being that only one third of the feet are kept), “M” for muzâḥaf. “D/A” is used for a 
maṣraˁ or lone hemistich, in which the ˁarûḍ and ḍarb are the same foot. The 
numbers and indications as to majzûˀ, mašṭûr and manhûk after the name of the 
meter indicate the numbers of feet al-Zamaxšarî gives as occurences of the meter. 
 
Ṭawîl.    8 
 Qabḍ:   H, A, D 
 Ḥaðf:   A (rare), D 
 Kaff + ƿalm:  H 
 Ƿarm:    H(I?) 
 Ƿalm:    H(I?) 
 
 
Madîd.    6, 4 
 Ḥaðf:    A, D 
 Batr:   D 
 Xabn + Ḥaðf:   A 
 Xabn:   H, A, D 
 Kaff:    I, A 
 Šakl:   I, A 
 
Basîṭ.    8, 6 
 Xabn:    H, A, D 
 Qaṭˁ:   D 
 Ṭayy:   H, A, D 
 Xabl:    H, A, D 
 ˀiðâla(t):  D (6)  
 Xabn + Qaṭˁ:  A, D 
 Xabn + ˀiðâla(t): D 
 Ṭayy + ˀiðâla(t): D 
 ˀiðâ la(t) + Xabl: D 
 
Wâfir.    6, 4 
Qaṭf:   A, D  
 ˁaṣb:   H, D(4), D(4M), A(4M) 
 Naqṣ:   H 
 ˁaql:   H 
 ˁaḍb:   H 
 Qaṣm:   H 
 Jamam:  H 
 ˁaqṣ:   H 
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Kâmil.    6, 4 
 Qaṭˁ:   D 
 Ḥaðað + ˀiḍmâr: D 
 Ḥaðað:   A, D 
 ˀiðâla(t):  D (not permitted by al-Xalîl) 
 Tarfîl:   D (not permitted by al-Xalîl), D(4) 
 ˀiðâla(t):  D(4) 
 ˀiḍmâr:   H(M), A(M), D(M), D(4) 
 Qaṭˁ + ˀiḍmâr:  D(M), D(4) 
 Waqṣ:   H(M), A(M), D(M), D(4,M) 
 Xazl:   H(M), A(M), D(M), D(4,M) 
 Waqṣ + ˀiðâla(t): D(4) 
 ˀiḍmâr + Tarfîl: D(4) 
 Xazl + ˀiðâla(t): D(4) 
 Waqṣ + Tarfîl:  D(4) 
 
Hazaj.    Majzûˀ 
 Ḥaðf:   D 
 Qabḍ:   H 
 Kaff:   H, A 
 Xarm:   H 
 Šatr:   H 
 Xarb:   H 
 
Rajaz.    6, 4, manhûk, mašṭûr 
 Qaṭˁ:   D, I(Š), D/A(Š) 
 Xabn:   H, A, D, H(Š), A/D(N) 
 Ṭayy:   H, A, D 
 Xabl:   H, A, D 
 Xabn + Qaṭˁ:  A/D(Š) 
 
Ramal.    6, 4 
 Ḥaðf:   A, D 
 Qaṣr:   D 
 Xabn:   H, A, D 
 Kaff:    H, A, D(4) 
 Xabn + Qaṣr:  D 
 Tasbîġ:  D(4) 
 Xabn + Tasbîġ: D(4) 
 
Sarîˁ.    6, mašṭûr 
 Ṭayy + Kasf:  A 
 Ṭayy + Waqf:   D 
 Kasf + Ṭayy:   A, D 
 Ṣalm:   A, D 
 Xabl + Kasf:  A, D 
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 Xabn:   H 
 Ṭayy:   H 
 Xabl:   H 
 Waqf:   A/D(Š) 
 Kasf:   A/D(Š) 
 Kasf + Xabn:  A/D(Š) 
 
Munsariḥ.   6, 2 
 Ṭayy:    H, A, D 
 Xabn:   H, A, A/D(2) 
 Xabl:   H 
 Waqf:    A/D(2) 
 Kasf:   A/D(2) 
  
Xafîf.     6, 4 
 Tašˁîƿ:   D 
 Ḥaðf:   D, A 
 Xabn:   H, A, D 
 Kaff:   H, A, D 
 Šakl:   H 
 Xabn + Ḥaðf:  A, D 
 Xabn + Qaṭˁ:  H(4,M), A(4,M), D(4,M) 
 
Muḍâriˁ.   Majzûˀ 
 Qabḍ:   S, I 
 Kaff:   A 
 Šatr:   S 
 Xarb:   H 
 
Muqtaḍab.   Majzûˀ 
Ṭayy:   A, D (forming the standard feet of this meter from the  
circle) 
 Xabn:   A 
 
Mujtaƿƿ.   Majzûˀ 
 Xabn:   H, A, D 
 Kaff:   H, A 
 Šakl:   H 
 
Mutaqârib,   8, 6 
 Qaṣr   A, D 
 Ḥaðf:   A, D 
 Batr   D 
 Ḥaðf + Qaṣr:  A 
 Ƿalm:    S 
 Qabḍ:   H(M), A(M), D(M)\ 
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Rakḍ     8 
(aka Mutadârak, Muxtaraˁ, Muḥdaƿ, Muntasaq, Tansîq, Xabab) 
 Xabn:   H, A, D 
 Qaṭˁ:   H, A, D 
 
 
 
 
Figure 4. 
 
5 (those feet composed of 5 ḥarf-s) 
Faˁûlun = watad majmûˁ + sabab xafîf [//o.../o] 
Fâˁilun = sabab xafîf + watad majmûˁ [/o...//o] 
 
7 (those feet composed of 7 ḥarf-s) 
Mustafˁilun = sabab xafîf + sabab xafîf + watad majmûˁ [/o.../o...//o] 
Mafâˁîlun = watad majmûˁ + sabab xafîf + sabab xafîf [//o.../o.../o] 
Fâˁilâtun = sabab xafîf + watad majmûˁ + sabab xafîf [/o...//o.../o] 
 
Mufâˁalatun = watad majmûˁ + sabab ƿaqîl + sabab xafîf  [//o...//.../o] 
Mutafâˁilun = sabab ƿaqîl + sabab xafîf + watad majmûˁ [//.../o...//o] 
 
Mafˁûlâtu = sabab xafîf + sabab xafîf + watad mafrûq [/o.../o.../o/] 
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In the Name of Allah, the Compassionate, the Merciful 
 
The scholar and ascetic Imam Faxr Xwarazm abu al-Qâsim Maḥmûdu -bnu 
ˁumari -z-Zamaxšarî said : I ask God who acts equitably in the judgement of his justice, 
who compared equitably the instruments for weighing the measures of his appropriation 
and exposition against each other, and who called in his book for woe upon those who are 
parsimonious in their measures, and who aroused in his slaves an aversion to exorbitance 
and insufficience in prices, and forbid to them that which exceeds the proper bounds and 
depreciation of prices, to convey to me equitably whatever he furnishes and pronounces, 
and in a moderate course in what he brings and leaves behind; he leads me by the hand to 
the judgment of matters with the scale of wisdom, and is surely the clement reckoner, and 
the Rectified Scale, until I be among the steadfast with him unto truth, and those traveling 
by righteous action toward him; and I praise him and pray for Muhammad,  the goodness 
of his creation, and for his family. 
Afterward [he continued]: The species of the literary sciences are reckoned as 
twelve: 
1. The science of language 
2. The science of foundational morphology 
3. The science of etymology 
4. The science of grammatical inflection 
5. The science of word meanings 
6. The science of rhetoric 
7. The science of metrics 
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8. The science of rhyme 
9. The composition of prose 
10. Composition (qarḍ) of poetry 
11. The art of writing 
12. The science of lecturing 
 
 
 To my knowledge, no echo is heard of these categoriess, neither is any vestige of 
them made visible to the eye of the people of our country, nor to the denizens of our 
residences. Were it not that the main body of the language remained in this way - 
neglected, not bearing the stamp of fulfillment, and naked, not clothed in the the 
fulfillment of scientific study. 
 Until Allah ordained to the blind man that his fog should lift, or to the ignorant 
that his mists should disperse in the auspices of his guidance, our master and mawlana 
the reverent elder and the most glorious Imam, Peerless in his Epoch, pride of the Arabs 
and Ajamis, beauty of all times – may glorified Allah make permanent his family, by 
prolonging his time on Earth and maintaining his high standing. It is no crime that he 
opened the doors to these moral excellences and lifted the barriers around those souls. 
Comprehending and firm in certainty, guided aright, wealthy and exalted, until the paths 
are made clear and the and the roads are made straight, the very foundations of literature 
were shaken and the plaits of excellence were let down, betraying therewith traditions 
retained from the musnads whose records were never effaced and whose description will 
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not disappear. And when a letter from the enumerated types is pronounced in our speech, 
then it is a collection from that treasure trove and an endeavor from that outlet. 
 It became clear to me, through the blessing of being admitted to his presence and 
the benefits of being enlightened at the threshold of his his gate that the path through the 
doors of the science of ˁarûḍ is a virgin one, not having been trodden by anyone before 
me. I have busied myself with paring down this copy of it to his high council to honor its 
status and magnify its position, by stretching out his hand to it, and casting his eye upon 
it. Its existence is still an object of curiosity because of the virtues ranged throughout it, 
and a metropolis to the sciences and literatures that emigrate to it. 
I offer it forward; before me is the treatment of the subject with which I am 
concerned. 
 
The Framework/Foundation of Arabic Poetry on Meters Invented Apart from the 
buḥûr of Arabic Poetry 
 
 Among some, this [divergence from the Arabic meters] does not detract from its 
being considered poetry. Some, however, reject this, claiming that nothing is poetry until 
it corresponds to one of the meters. The first school defends the belief that the delineation 
of poetry is:  
 “metered, rhymed enunciations indicating meaning.” 
 This consists of four parameters: pronunciation, meaning, meter, and rhyme. 
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 Pronunciation, in itself, is that in which the difference between Arabs and Ajamis 
is made manifest; for the Arab brings with him that which is truly Arab, as does the 
Ajami bring the true representation of his culture. 
 As for the three others, they are matters regarding which all peoples without 
exception are on an equal playing field. Notice that we, if we were to compose a qaṣîda(t) 
on a rhyme with which not one Arab poet had betaken himself that it would be 
permissible, there being no contention against it. Similarly, if we invented a meaning that 
had not been arrived at before us, we would deserve no fault in that. It is, on the contrary, 
considered among the group of virtuous characteristics. The reason for this is that all 
peoples to the last cohere in terms of meaning, rhyme, and the fascination with them such 
that no one nation has specialization in these aspects over another.  
 Likewise, all groups are equal in their knowledge of meter their and familiarity 
with it. Were we to weigh the two things against each other, no one would have 
superiority over the other. This makes them equivalent, like the two trays of a scale. 
 Again, this practice of categorization in ˁarûḍ is that of the members of this 
particular school of thought. It is not the intention of those who maintain this to delimit 
the meters which, if a poem were composed upon a meter other than those delimited, 
determine whether or not a verse can be deemed ‘Arabic poetry.’ 
 Whatever is attributable to the reports regarding meter is restricted to these 
sixteen metres, and not to exceed them. The intention is, in this case, to delimit the meters 
in which the Arabs composed their poems.  Trespassing that which they have pronounced 
is not forbidden, with respect to what has already been mentioned.  
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 In essence, the composer of Arabic poetry – inasmuch as it is Arabic – for 
whatever he lacks in terms of that by which the rest of the Arabs’ speech is made to be 
considered Arabic, is nothing more than his pronunciation or accent. For it is they who 
are the specialists therein, and it must be received from those who went before them. 
 However, as for the rest of its sister sciences, they are not attributed specifically to 
either Arabs or Ajams; only Allah knows what is best. 
 
  
 
The Edifices of Poetry 
 
 I am aware of two components in the foundation of the structure of poetry: 
One of which is compounds of two [types] of ḥarf-s:  
a. As for that which is composed of a mutaḥarrak [i.e. a consonant followed by a  
vowel] and a sâkin [i.e. a consonant with no following vowel]; this type 
[of compound] is called the sabab xafîf or like the /lun/ in faˁûlun  [lu + n]. 
b. And the one composed of two mutaḥarrak letters is called the sabab þaqîl, that  
is, of which an example is the  /ˁala/ in mufâˁalatun.  
The second is compounds of three letters: 
 a. Two mutaḥarrak-s followed by a sa:kin is known as watad majmûˁ; for 
instance the /ˁilun/ in fâˁilun.  
 b. Two mutaḥarrak-s with a sâkin in between is called watad mafrûq, like the 
/lâtu/ in mafˁûlâtu. 
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 If two sabab-s are joined, the heavy one of them preceding the light, it is known  
as al-fâṣila(t) al-ṣuġră (the lesser interval). /mutafâ/ in mutafâˁilun is an example of this. 
 The case in which a(s)-sababu -þ-þaqîlu is in connection with  al-watadu –l-
majmûˁu,  with the sabab preceding the watad, is known as  al-fâṣila(t)u –l-kubră [the 
greater interval], as in /faˁalatun/ [sabab= faˁa  watad= latun]. 
 Some call the first fâṣila(t) and the second fâḍila(t) with the dotted letter  ḍâḍ. 
 
 
 
 
                          The sabab                           The watad 
        Light 
mutaḥarrak and 
sâkin;   
the /lun/ in faˁûlun 
[/o] 
             Heavy 
Two mutaḥarrak-s; 
the  /ˁala/  in  
mafâˁalatun 
[//] 
          majmûˁ 
Two mutaḥarrak-s 
and a sâkin; 
the /ˁilun/ in fâˁilun 
[//o] 
         mafrûq 
Two mutaḥarrak-s 
with a sâkin in 
between; 
the  /lâtu/ in 
mafˁûlâtu 
[/o/] 
                        The fâṣila(t) 
           Lesser 
Three mutaḥarrak-s 
and a sâkin;  
the /mutafâ/ in 
mutafâˁilun 
[//.../o] 
         Greater 
Four mutaḥarrak-s 
and a sâkin; 
faˁalatun 
[//...//o] 
 
 
The Feet of a Verse 
are 
 
faˁûlun , fâˁilun , mustafˁilun , fâˁilâtun , mafâˁîlun , mafâˁalatun , mutafâˁilun , mafˁûlâtu 
 
Two of them are penta-elemental, and six are hepta-elemental. 
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One of the penta-elementals is a compound of a watad majmûˁ  followed by a  
sabab xafîf, and is: 
 faˁûlun  [//o.../o] 
And the second is the opposite; by which I mean its sabab precedes its watad, and is: 
 fâˁilun  [/o...//o] 
It must be apparent that if  faˁûlun  were inverted and you said  lun  faˁû  instead, 
it would be in the same measure as  fâˁilun. 
 Similarly, if  fâˁilun  were inverted and you said  ˁilun   fâ   it would have the 
same measure as  faˁûlun.  
  
The hepta-elemental measure patterns are of three types: 
 First, there is that which is a compound of two sabab-s xafîf and a watad majmûˁ, 
and it is of three parts: 
 One of them has its two sabab-s preceding a watad majmûˁ  [/o.../o...//o], and is 
mustafˁilun.  
 A second is the opposite. I mean, its watad precedes its two sabab-s [//o.../o.../o]; 
it is mafâˁîlun. 
 Do you not see that if you were to say: “ˁîlun  mafâ”  it would be of the same 
measure as mustafˁilun? 
 In the same way, if you said: “ˁilun  mustaf”  it would have the same measure as  
mafâˁîlun? 
 The third is two sabab-s on either side of its watad [/o...//o.../o]. It is fâˁilâtun. 
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 There are also those composed of one of both kinds of sabab – the light and the 
heavy - what they call al-fâṣila(t) - and of a watad majmûˁ and is of two parts: 
 One of which has its watad preceding its fâṣila(t) [//o...///o], and is  mufâˁalatun 
[//o...///o]. 
 And the second is the opposite. I mean that its  fâṣila(t)  sits preceding its  watad.  
It is  mutafâˁilun [///o...//o]. 
Do you not see that if you inverted  “ˁilun”  and  “mutafâ”  it would measure as  
mufâˁalatun? 
 Also, that if you said  “ˁalatun  mufâ,” it would scan as mutafâˁilun? 
 There is that composed of two  sabab-s xafîf  and a watad mafrûq, which alone is 
mafˁûlâtu [/o.../o.../o/]. 
 
 
 These are the origins upon which every last one of the meters of the Arabs are 
built. There is no deviation from them, though each one of them has branches forming 
subdivisions of it. 
 —faˁûlun— 
 has six derivatives: 
 faˁûlu , faˁûl , faˁlun , faˁlu , faˁul , faˁ. 
 The first: the maqbûḍ 
 The qabḍ being the elision of the fifth sâkin. 
 The second: the maqṣûr 
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 The qaṣr being the elision of the final unvowelled consonant in the sabab and the 
removal of the vowel on the preceding consonant. 
 The third: the aþlam 
 The þalm being that a sound application of xarm. 
 The xarm: is such that the first part of the watad majmûˁ  is elided in the 
beginning of a sound hemistich. 
 Whereas the sâlim denotes the part that has no zaḥâf  [catalexis; any irregular 
change in meter], and is thus: ˁûlun, and is traceable back to faˁlun. 
 The fourth: the a þram 
 The þarm being when it is acted upon by xarm whil in a maqbûḍ state, becoming 
ˁûlu, which goes back to faˁlu. 
 The fifth: the maḥðûf 
 The ḥaðf being the elision of the sabab from the end part, becoming faˁu  and in  
turn  faˁal. 
 And the sixth: the abtar 
 In which the batr is the combination of both ḥaðf  and qaṭˁ  acting upon the  
metrical unit. The qaṭˁ  in the watad is similar to the qaṣr in the sabab.  
 
 —fâˁilun— 
 This one has two derivatives: 
 faˁilun , faˁlun. 
 The first: the maxbûn 
 The xabn being that the second part of its sabab is dropped.  
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 The second: the maqṭûˁ 
 It becomes fâˁil and is brought back to be faˁlun.  
 
 —mustafˁilun— 
 This foot has eleven derivatives: 
mufâˁilun , muftaˁilun , faˁilatun , mustafˁilun , mufâˁilu , mafˁûlun , faˁûlan , mustafˁilân , 
mufâˁilân , muftaˁilân , faˁilatân. 
 The first: the maxbûn 
 We noticed previously the xabn become mutafˁilun and be traced back to  
mafâˁilun.  
 The second: the maṭwîy (folded up, infolded) 
 The ṭayy (concealment, hiding) being the dropping the sâkin from the second of 
its sabab-s, which is the letter fâ’, becoming mustaˁilun. 
 The third: the maxbûl 
 The xabl being that the xabn and the ṭayy combine to act upon it, changing it to  
mutaˁilun [////o] which is traceable back to faˁilatun [////o]. 
 The fourth: the makfûf 
 The kaff being the dropping of the seventh degree, and that is if it is a vowelless  
consonant (sâkin). 
 The fifth: the maškûl 
 The šakl being that both the xabn and the kaff combine to act upon it, so that it 
becomes mutafˁilu [//o//] which can be brought back to mufâˁilu [//o//]. 
 The sixth: the maqṭûˁ 
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 Becomes mustafˁil [/o/o/o], which goes back to mafˁûlun [/o/o/o]. 
 The seventh: the makbûl which is: 
 The maxbûn maqṭûˁ: 
 Becoming mutafˁil [//o/o] going back to faˁûlun [//o/o]. 
 The eighth: the muðâl 
 The aðâla(t) being that a vowelless consonant is added in place of the stripping  
caused by the xabn.  The muˁarrâ is the nickname given to the part which is free of  
augmentation. 
 The ninth: the muðâl maxbûn 
 Becomes mutafˁilân [//o//oo] and goes back to fâˁilân [/o//oo]. 
 The tenth: the muðâl muṭwîy 
 Becomes mustaˁilân [/o///oo] which goes back to muftaˁilân [/o///oo]. 
 The eleventh: the muðâl maxbûn maṭwîy 
 It becomes mutaˁilân [////oo] , going back to faˁilatân [////oo]. 
 
 —mafâˁîlun— 
 This foot has seven derivatives. 
 1. mafâˁilun , 2. mafâˁîlu , 3. mafâˁîl , 4. faˁûlun , 5. mafˁûlun , 6. fâˁilun ,               
7. mafˁûlu. 
 The first: the maqbûl 
 The second: the makfûf 
 The third: the maqṣûr 
 The fourth: the maḥðûf 
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 Which becomes mafâˁî [//o/o] and is moved back to faˁûlun [//o/o]. 
 The fifth: the axram 
 In which the xarm is sound [apparently the elision of everything up to the second 
mutaharrik]. It becomes fâˁîlun [/o/o/o] and is brought back to mafˁûlun [/o/o/o]. 
 
 The sixth: the aštar 
 In which the šatr is an enactment of xarm and qabḍ simultaneously, making it 
become fâˁilun [/o//o].  
 The seventh: the axrab 
 In which the xarab is the foot undergoing xarm and makfûf, becoming fâˁîlu [/o/o/] 
which goes back to mafˁûlu [/o/o/]. 
 
 —fâˁilâtun— 
 This foot has eleven derivatives. 
 1. faˁilâtun , 2. fâˁilâtu , 3. faˁilâtu ,4.  fâˁilân , 5. faˁilân , 6. fâˁilun , 7. faˁilun ,     
8. faˁlun , 9. mafˁûlun , 10. fâˁiliyyân , 11. faˁiliyyân. 
 
The first: the maxbûn 
 It is called maxbûn when it occurs in the first part of the hemistich. If it falls in the  
ḥašw of the hemistich then it is called the ṣadr. 
 The ṣadr is that to which xabn is abblied with muˁâqaba(t). 
 The muˁâqaba(t) is the sanctioning of setting up the two ḥarf-s - that is, the two 
sâkin-s of the two sabab-s - together. 
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 Their simultaneous elision is not permitted, so that the alif  in fâˁilâtun and the 
nûn in fâˁilâtun or any other two (that is, deriving from the syntax of fâˁil) which occur in 
succession before it, so that you would have [the same thing] if you said  /tun fâ/ , /tu fâ/ , 
or  /tun fa/ . (In this wise fâˁilâtun faˁilâtun.) 
 You may not say  (laysa laka an taqûl)  /tu fa/ . The sound foot in the muˁâqiba 
state is called the barî’. 
  
 The second: the makfûf 
 If it has muˁaqaba(t) it is called ˁajuz. 
 
 The third: the maškûl 
 faˁilâtu is not immune to falling in either the first part of the hemistich or in its 
ḥašw. If it fall in the beginning of the hemistich it is called the maškûl ˁajuz,  whereas if it 
fall in the ḥašw it is called al-maškûlu -l-ṭarfayn because it is succeeded by xabn and kaff 
beforehand and afterward. Al-Xalîl and his companions permit the muˁâqaba(t) between 
two sâkin-s of the two succesive sabab-s at the end of the first miṣrâˁ  and the beginning 
of the second; others have rejected this. 
 
 The fourth: the maqṣûr 
 It becomes fâˁilât [/o//oo], going back to fâˁilân [/o//oo]. 
 
 The Fifth: the maqṣûr and maxbûn 
 Becomes faˁilât  [///oo] which goes back to  faˁilân [///oo] 
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 The sixth: the maḥðûf  
 It becomes  fâˁilâ  [/o//o] which is in the pattern of  fâˁilun [/o//o]. 
 
 The seventh: the maḥðûf maxbûn 
 It is  faˁilâ  in the pattern of  faˁilun. 
 
 The eighth: the  abtar 
 When it becomes  fâˁil  in the pattern of  faˁlun. 
 
 The ninth: the  mušaˁˁaþ 
 tašˁîþ is that one of two mutaḥarrik-s in its watad is dropped, becoming  fâˁâtun  
[/o/o/o] or  fâlâtun [/o/o/o] which is in the pattern of mafˁûlun [/o/o/o]; 
 Or, that it undergoes xabn and becomes  faˁilâtun [///o/o] after which the vowel is 
removed from off of the letter  ˁayn , becoming  faˁlâtun [/o/o/o], which, in turn, is of the 
mold mafˁûlun [/o/o/o]. 
 
 The tenth: the  musabbiġ 
 tasbîġ  in the  sabab  is like  aðâla(t)  in the  watad. It becomes  fâˁilâtân [/o//o/oo] 
which goes back to  fâˁiliyyân [/o//o/oo]. 
 
 The eleventh: the  maxbûn musabbiġ 
 It is  faˁilâtân [///o/oo] going back to faˁilayyân [///o/oo]. 
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 —mufâˁalatun—  
 It has eight derivatives: 
 1. mafâˁîlun, 2. mafâˁilun, 3. mafâˁîlu, 4. faˁûlun, 5. muftaˁilun, 6. mafˁûlun,          
7. fâˁilun, 8. mafˁûlu. 
 The first: the  maˁṣûb 
 Whereas  ˁaṣb  is the silencing of the fifth degree such that it is rendered  
mufâˁaltun [//o/o/o], and returns to  mafâˁîlun [//o/o/o]. 
 
 The second: the  maˁqûl 
 Whereas  ˁaql  is the dropping of the fifth degree after its devowelling, becoming  
mufâˁatun [//o//o] and going back to mufâˁilun [//o//o]. 
 
 The third: the  manqûṣ 
 Whereas the  naqṣ  is the kaff  after the  ˁaṣb  such that the foot becomes  
mufâˁaltu [//o/o/] which goes back to  mafâˁîlu [//o/o/]. 
 In short, there is the fact that between two sâkin-s of two of its  sabab-s  following 
that which has been subjected to ˁaṣb (ˁî [/o] and lun [/o]), there is muˁâqaba(t); namely, 
dropping the first is called  ˁaql  while dropping the second - that is, with ˁaṣb  - is called  
naqṣ. 
 
 The fourth: the maqṭûf 
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 The  qaṭf  is elision following  ˁaṣb  such that mufâˁal [//o/o] is effected; this goes 
back to faˁûlun [//o/o]. 
 
 The fifth: the ˀaˁḍab   
 Whereas ˁaḍb  denotes the sound application of xarm such that it becomes  
fâˁilatun [/o///o] which goes back to  muftaˁilun  [/o///o]. 
 
 The sixth: the  aqṣam  
 Whereas the  qaṣm  is the application of xarm and ˁaṣb becoming  fâˁiltun [/o/o/o] 
and goes back to mafˁûlun [/o/o/o]. 
 
 The seventh: the ajamm 
 Whereas the jamam is the application of xarm and ˁaql; it becomes fâˁatun [/o//o]  
which goes back to fâˁilun  [/o//o]. 
 
 And the eighth: the aˁqaṣ 
 Whereas the ˁaqṣ  is such that it is in the maftûḥ state with xarm, becoming  
fâˁaltu  [/o/o/] which goes back to  mafˁûlu  [/o/o/]. 
 
 —mutafâˁilun— 
 It has fifteen derivatives: 
 1. mustafˁilun [/o/o//o], 2. mufˁilun [/o//o], 3. muftaˁilun [/o///o], 4. faˁilâtun [///o/o], 
5. mafˁûlun [/o/o/o], 6. faˁilun [///o], 7. faˁlun [/o/o], 8. mutafâˁilân [///o//oo], 9. 
 46 
mustafˁilân [/o/o//oo], 10. mufâˁilân [//o//oo], 11. muftaˁilân [/o///oo], 12. mutafâˁilâtun 
[/o///oo], 13. mustafˁilâtun [/o/o//o/o], 14. mafâˁilâtun [//o//o/o], 15. muftaˁilâtun [/o///o/o]. 
 The first: the muḍmar/muḍammar[?] 
 Whereas iḍmâr  is the devowelling of the second, becoming  mutfâˁilun  [/o/o//o] 
which goes back to mustafˁilun  [/o/o//o]. 
 
 The second: the mawqûṣ 
 Whereas the waqṣ is the dropping of the second degree after its devowelling. 
 
 The third: the maxzûl 
 Whereas xazl is the dropping of the fourth after the silencing of the second such 
that it becomes  mutfaˁilun [/o///o]  which goes back to muftaˁilun [/o///o]. 
 
 The fourth: the maqṭû3 
 It becomes mutafâˁil [///o/o] which goes back to faˁilâtun [///o/o]. 
 
 The fifth: the maqṭûˁ muḍammar 
 It becomes mutfâˁil [/o/o/o] which goes back to mafˁûlun  [/o/o/o]. 
 
 The sixth: the aḥaðð 
 Whereas  ḥaðað is the elision of the watad majmûˁ  such that it becomes mutafâ 
[///o]and goes back to  faˁilun [///o]. 
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 The seventh: the muḍammar aḥaðð 
 It becomes mutfâ [/o/o] which reverts to faˁlun [/o/o]. 
 
 The eighth: the muðâl 
 The ninth: the muḍammar muðâl 
 The tenth: the mawqûṣ muðâl 
 The eleventh: the maxzûl muðâl 
 The twelfth: the muraffal 
 Whereas  tarfîl  is augmentation at its endpoint of a sabab xafîf  such that it 
becomes  mutafâˁilâtun [///o//o/o]. 
  
 The thirteenth: the muḍammar muraffal 
 The fourteenth: the mawqûṣ muraffal  
 The fifteenth: the maxzûl muraffal 
 
 —mafˁûlâtu— 
 It has eleven derivatives: 
 1. faˁûlâtu [//o/o/], 2. fâˁilâtu [/o//o/], 3. faˁilâtu [///o/], 4. mafˁûlâtu [o/o/o/], 5. 
faˁûlân [//o/oo], 6. fâˁilân [/o//oo], 7. mafˁûlun [/o/o/o], 8. faˁûlun [//o/o], 9. fâˁilun [/o//o], 
10. faˁilun [///o], 11. faˁlun [/o/o]. 
  
 The first: the maxbûn 
 It would become maˁûlâtu [//o/o/] which reverts to faˁûlâtu [//o/o/]. 
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 The second: the maṭwiyy 
 It would become mafˁulâtu [/o//o/] which reverts to fâˁilâtu [/o//o/]. 
 
 The third: the maxbûl  
 It would become maˁulâtu [///o/] which would revert to faˁilâtu [///o/]. 
  
 The fourth: the mawqûf 
 Whereas the waqf is that the last of the two mutaḥarrik-s of the watad mafrûq is 
made quiescent, becoming mafˁûlât [/o/o/oo] which reverts to mafˁûlân [/o/o/oo]. 
  
 The fifth: al-mawqûf al-maxbûn 
 The sixth: al-mawfûq al-maṭwiyy 
 The seventh: the maksûf 
 It is correct with an undotted sîn; with a šîn it is a misspelling. 
 Whereas the kasf entails the elision of a mutaḥarrik from its watad mafrûq and 
remains mafˁûlâ [/o/o/o] which reverts to mafˁûlun [/o/o/o]. 
 
 The eighth: al-maksûf al-maxbûn 
 The ninth:  al-maksûf al-maṭwiyy 
 The tenth:  al-maksûf al-maxbûl 
 The eleventh: the aṣlam 
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 Whereas the ṣalm is the elision of the watad mafrûq, remaining mafˁû [/ o o / o o] 
and reverting to faˁlun [/ o o / o o]. 
 
 
 We do not intend that the above mentioned derivatives of each root foot to be 
permissible in it wherever the root foot occurs. That will be made clearly evident to you 
throughout my investigation of the evidence in the verses. 
 Rather, the intention is that these are the derivatives of each root foot in absolute 
terms, and that there are no derivatives besides these.   
Four patterns are exhibited in the organization of the poetic meters by these eight 
parts (feet). 
 The first: those that repeat the exact same foot without its being accompanied by 
another [type]. There is only one among them which stands apart from this pattern, and it 
is mafˁûlâtu.  
 So, faˁûlun eight times is called the mutaqârib. 
 And  fâˁîlun eight times is called the rakḍ. 
 And  mustafˁilun  six times is called the rajaz. 
 And  mafâˁîlun  six times is called the hajaz. 
 And  mutafâˁilun  six times is called the kâmil. 
 And  fâˁilâtun  six times is called the ramal. 
 And  mafâˁilatun  six times is called the wâfir.  
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 The second method is that they are coupled from two parts, one in every other 
position. Namely, they are combinations of  mustafˁilun  and mafˁûlâtu,  because they are 
uniform in their being led by their sabab-s and ended by their  watad-s with no other 
difference other than that one has a watad majmûˁ while the other is a watad mafrûq.  
Whereas it is of the status of recurrence of the single foot mafˁûlâtu which is separated 
from the rest of the feet in that it alone does not form a meter in which is reduplicated by 
itself. It is reduplicated along with another foot and is almost never inconsistent with this 
principle. 
 So mustafˁilun mustafˁilun mafˁûlâtu  twice is known as the  sarîˁ. 
 And  mustafˁilun mafˁûlâtu mustafˁilun  twice is known as the  munsariḥ. 
 And  mafˁûlâtu mustafˁilun mustafˁilun  twice is known as the  muqtaḍab.  
 
 The third is such as form couples between penta-elemental and hepta-elementals. 
If that by which the penta-elementals is lengthened is elided from the hepta-elementals, 
then they would not differ in their count. In that regard is the pairing between faˁûlun and 
mafâˁîlun: 
 Do you not see that if you elided /lun/ from  mafâˁîlun  you would have  mafâˁî  
coursing along on the meter of  faˁûlun? 
 And between  mustafˁilun  and  fâˁilun:  do you not see that if you elided mus  
from  mustafˁilun  you would have tafˁilun  which accords to the pattern of fâˁilun? 
 And between  fâˁilâtun  and  fâˁilun:  do you not see that if you elided /tun/ from  
fâˁilâtun  it would run  fâˁilâ  as in  fâˁilun?  
 So  faˁûlun mafâˁîlun  four times is called the ṭawîl.  
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 And fâˁilâtun fâˁilun four times is called the madîd. 
 And  mustafˁilun fâˁilun  four times is called the  basîṭ. 
 
 The fourth is such that parirs are made of two feet having seven elements, which, 
if they were shortened through the elision of a sabab from each one so as to have five 
elements, they would be of the same count. It is the pairing up of: 
 fâˁilâtun and mustafˁilun because if you took out the /tun/ from fâˁilâtun and /mus/ 
from mustafˁilun  they would be balanced as fâˁîlâ and tafˁilun.  And between  mafâˁîlun  
and  fâˁilâtun  because if you took out the  /lun/  from mustafˁilun  and  fâ  from fâˁilâtun  
they would be balanced as mafâˁî  and ˁilâtun. 
 So  fâˁilâtun mustafˁilun  fâˁilâtun  twice is called the  xafîf. 
 And mafâˁîlun fâˁilâtun mafâˁîlun  twice is called the  muḍâriˁ. 
 In addition, some of the meters are interconnected with each other: this may be 
disjoined from that, and that from this.  For example, if you betook yourself to the wâfir  
but shifted its watad occurring in the  ṣadr  of the hemistich to its  ˁajz you would say:  
ˁalatun mafâ-ˁalatun mafâ-ˁalatun, mafâ-ˁalatun mafâ-ˁalatun mafâ.  
  
 
 
The Modality of the Segmentation of Verses 
 
 This is pronunciation, in that that by which the tongue leads follows upon the 
origin of the letters. It deviates from the conventions of pronunciation in that the tanwîn 
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is not ignored, nor are the diphthongs; nor are the wâw and yâ’ al-‘iṭlâq [final wâw and 
yâˀ at the end of a hemistich] because they are fixed phenomena in pronunciation.  
 Alifs al-Wasl occurring mid-sentence are negated, as are Alifs of the dual acted 
upon by a sakin afterward, following upon his (be he exalted) words: 
 
“We provided Dâwûd Sulaymân with knowledge, and they said al-ḥamdu li-l-lâhi 
Who has preferred us over many of His worshippers, the faithful! Dâwûd took his 
inheritance from Sulaymân, and proclaimed “People! We have been taught the language 
of the birds.” (27.15) 
 Add to that other examples of that which is not pronounced when if you observe 
the the vowellings themselves placed around its position. 
 
The Method of Parsing 
 
 These verses of the meters whose feet are regular in their deviations, so that we 
may codify in them a representation to which the parsing of a verse must refer, specific to 
the method to figuring out how parsing is done. 
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 Tawil  
saqă -l-lâhu rabˁî ˀummi maˁmarra wa -nmaḥat 
  maġânîhumâ saḥḥan mina -l-wabli haṭṭâlâ 
[this exhibits qabḍ, and so is not a perfect representative of the Tawil.] 
 
fa ˁû lun ma fâ ˁî lun fa ˁû lun ma fâ ˁî lun 
/  /o /o / /o /o /o / /o /o / /o /o /o 
sa qal lâ hu rab ˁî ʔum mi maˁ mar ra wan ma ḥat 
              
ma ġâ nî hu mâ saḥ ḥan mi nal wab li haṭ ṭâ lâ 
 
 Madid 
baynahum mašwîyatun yaṣṭalîhâ fityatun 
  mâ xafû fîhâ wa lâ miþlu šaxbi -š-šâˀilî 
fâ ˁi lâ tun fâ ˁi lun fâ ˁi lâ tun fâ ˁi lun 
/o / /o /o /o / /o /o / /o /o /o / /o 
bay na hum maš wî ya tun yaṣ ṭa lî hâ fit ya tan 
              
mâ xa fû fî hâ wa lâ miþ lu šax biš šhâ ˀi lî 
 
 Basit 
nâru -l-qarî ˀawqadû qaṣda(n) li-ġâšîkumû 
  nîrânukum xayruhâ nâru -l-lqarî mawqiduh 
mus taf ˁi lun fâ ˁi lun mus taf ˁi lun fâ ˁi lun 
/o /o / /o /o / /o /o /o / /o /o / /o 
nâ rul qa rî? ˀaw qa dû qaṣ dan li ġâ šî ku mû 
              
nî râ nu kum xay ru hâ nâ rul qa rî? maw qi duh 
 
  
 Wafir 
wa ˁindakumû maṣâdiqu min waqâˀiˁinâ 
  fa-mâ lakumû ladâ ḥamalâtinâ þabitû 
ma fâ ˁa la tun ma fâ ˁa la tun ma fâ ˁa la tun 
/ /o / / /o / /o / / /o / /o / / /o 
wa ˁin da ku mû ma ṣâ di qu min wa qâ ˀi ˁi nâ 
               
fa mâ la ku mû la dâ ḥa ma lâ ti nâ þa bi tû 
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 Kamil 
wa-ˀiðâ ṣaḥûtu fa-mâ ˀuqaṣṣiru ˁan nadan 
  wa-kamâ ˁalimtu šamâˀilî wa-takarramî 
mu ta fâ ˁi lun mu ta fâ ˁi lun mu ta fâ ˁi lun 
/ / /o / /o / / /o / /o / / /o / /o 
wa ˀi ðâ ṣa ḥû tu fa mâ ˀu qaṣ ṣi ru ˁan na dan 
               
wa ka mâ ˁa lim tu ša mâ ˀi lî wa ta kar ra mî 
 
 
 Hazaj 
laqad šâqatki fi-l-ˀaḥdâji ˀaẓˁânû 
  kamâ šâqatki yawmu -l-bayni ġarbânû 
ma fâ ˁî lun ma fâ ˁî lun ma fâ ˁî lun 
/ /o /o /o / /o /o /o / /o /o /o 
la qad šâ qat ka fil ˀaḥ dâ ji ˀaẓ ˁâ nû 
            
ka mâ šâ qat ki yaw mul bay ni ġar bâ nû 
 
 
 Rajaz 
dârun li-salmâ ˀið sulaymâ jâratun 
  qafrun tarâ ˀâyâtuhâ miþlu -z-zabar 
mus taf ˁi lun mus taf ˁi lun mus taf ˁi lun 
/o /o / /o /o /o / /o /o /o / /o 
dâ run li sal mâ ˀið su lay mâ jâ ra tun 
            
qaf run ta râ ˀâ yâ tu hâ miþ luz za bar 
 
 
 
 Ramal 
ˀânisâtun nâˁimâtun fî xadûrin 
  qâtilâtun bi-l-ˁuyûni -l-lfâtirâtî 
fâ ˁi lâ tun fâ ˁi lâ tun fâ ˁi  lâ tun 
/o / /o /o /o / /o /o /o / /o /o 
ˀâ ni sâ tun nâ ˁi mâ tun fî xa dû rin 
            
qâ ti lâ tun bil ˁu yû nil fâ ti râ tî 
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 Sari’ 
ˀin nabnu ˁabdu -l-qaysu ˁan najdin sâra 
  mâ anjadat aṣḥâbahû ˀillâ ġâru 
mus taf ˁi lun mus taf ˁi lun maf ˁû lâ tu 
/o /o / /o /o /o / /o /o /o /o / 
ˀin nab nu ˁab dul qay su ˁan naj din sâ ra 
            
mâ ˀan ja dat ˀaṣ ḥâ bu hû ˀil lâ ġâ ru 
 
  
 
 Munsariḥ 
ˀanta -l-hamâmu -l-qarmu -l-laðî zurtuhû 
  ˀalfaytuhû ka-l-baḥru -l-laðî yazxarû 
mus taf ˁi lun maf ˁû lâ tu mus taf ˁi lun 
/o /o / /o / /o /o / /o /o / /o 
ˀan tal ha mâ mul qar mul la ðî zur tu hû 
            
ˀal fay tu hû kal baḥ rul la ðî yaz xa rû 
 
  
 Xafîf 
ḥalla ˀahlî mâ bayna darrinâ fa-bâdû 
  lî wa-ḥallat ˁalwiyyat(a/i)n bi-s-saxâlî 
fâ ˁi lâ tun mus taf ˁi lun fâ ˁi lâ tun 
/o / /o /o /o /o / /o /o / /o /o 
ḥal la ˀah lî mâ bay na dar nâ fa bâ dû 
            
lî wa ḥal lat ˁal wiy ya ta/in bis sa xâ lî 
 
 
 
 Muḍâriˁ 
rimtu qalbî yawmu ḥuzwa biˁaynayhâ 
  fa ˁaṣmathû nâfiðâtan mina -n-nablî 
 ma fâ ˁî lun fâ ˁi lâ tun ma fâ ˁî lun 
/ /o /o /o /o / /o /o / /o /o /o 
ra mat qal bî yaw mu ḥuz wâ bi ˁay nay hâ 
            
fa ˀaṣ mat hû nâ fi ðâ tin mi nan nab lî 
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 Muqtaḍab 
xaffat ˁabsu ˁan ˀarḍihâ fa-stabdalat 
  qawman jâruhum bi-l-ˁašâyâ sâġibû 
maf ˁû lâ tu mus taf ˁi lun mus taf ˁi lun 
/o /o /o / /o /o / /o /o /o / /o 
xaf fat ˁab su ˁan ˀar ḍi hâ fas tab da lat 
            
qaw man jâ ru hum bil ˁa šâ yâ sâ ġi bû 
 
 
 Mujtaþþ 
lâ tasqanî xamru ˁâmin wa-sqanîhâ 
  dahriyyatan ˁattaqat fî ˁahdi ˀâdam 
mus taf ˁi lun fâ ˁi lâ tun fâ ˁi lâ tun 
/o /o / /o /o / /o /o /o / /o /o 
lâ tas qa nî xam ru ˁâ min was qa nî hâ 
            
dah riy ya tan ˁat ta qat fî ˁah di ˀâ dam 
 
 
 
 Mutaqârib 
fa-ˀammâ tamîmun tamîmu -bnu marrin 
  fa ˀalfâhumu -l-qawmu rawbâ niyâmâ 
fa ˁû lun fa ˁû lun fa ˁû lun fa ˁû lun 
/ /o /o / /o /o / /o /o / /o /o 
fa ˀam mâ ta mî mun ta mî mub nu mar rin 
            
fa ˀal fâ hu mul qaw mu raw bâ ni yâ mâ 
 
 
 
 Rakḍ 
ḥârabû qawmuhum þumma lam yarˁû 
  li-ṣṭalâḥi -l-laðî xayruhû rahabû 
fâ ˁi lun fâ ˁi lun fâ ˁi lun fâ ˁi lun 
/o / /o /o / /o /o / /o /o / /o 
ḥâ ri bû qaw mu hum þum ma lam yar ˁa wû 
            
li-ṣ ṭi lâ ḥil la ðî xay ru hû râ ha nû 
 
 Having concluded my treatment of the roots of feet and their derivatives, the 
construction of meters and the poetic cycles, and the method for segmentation, there is 
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left nothing to me other than to lay out the representative verses, thereby to distinguish 
what is permissible in the composition of each meter from what is not, and to show the 
positions of all the above mentioned derivative feet and their original forms.  
 
Terminology of ˁarûḍ  
 
 1. The first foot of the first hemistich is the ṣadr and the last is the ˁarûḍ. 
 2. The first foot of the second hemistich is the ˀibtidâˀ and the last is the ḍarb. 
 3. The middle part of both hemistichs is called the ḥašw. 
 Many do not permit xarm except in the ṣadr, though it has been permitted in the 
ˀibtidâˀ as in: 
fa-lammâ ˀatânî wa-s-samâˀu taballuhû qultî lahû ˀahlan wa-sahlan wa-marḥabâ 
[//o/o,//o/o/o,//o/,//o//o,  
(/) /o/o,//o/o/o,//o/o,//o//o] 
faˁûlun mafâˁîlun, faˁûlu mafâˁilun  [fa]ˁûlun mafâˁîlun faˁûlun  mafâˁilun 
  
Another combined the two matters, in his saying: 
lâkin ˁubaydu -l-lâhi lammâ ˀataytahû  ˀaˁṭâ ˁaṭâˀun lâ qalîlan wa-lâ nazrâ 
[(/) /o/o//o/o/o, //o/o//o//o   (/o) /o/o,//o/o/o,//o/o,//o/o/o] 
[fa]ˁûlun mafâˁîlun faˁûlun mafâˁilun, [fa]ˁûlun mafâˁîlun faˁûlun mafâˁîlun 
 
 The mawfûr ‘perfectly intact’ is that which has no xarm in it. 
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 As for the xazm - with the letter zây - no one agrees upon its occurrence except in 
the ṣadr; it is the augmentation of one ḥarf, as in his saying: 
wa-ˀiðâ ˀanta jâzîta -mraˀan sûˀu faˁlihî ˀatayta min al-ˀaxlâqi mâ laysa râḍiyan 
[///o/o,//o/o/o,//o/o,//o//o   //o/,//o/o/o,//o/o,//o//o] 
[/]faˁûlun mafâˁîlun, faˁûlun mafâˁilun faˁûlu mafâˁîlun, faˁûlun mafâˁilun 
 
 Or, by the augmentation of two ḥarf-s: 
qad fâtani -l-yawma min ḥadî...  ...þika mâ lastu mudrikuh 
/o[/o//o/o,//o//o    ///o/o,//o//o] 
[/o]fâˁilâtun mutafˁilun   faˁilâtun mutafˁilun 
 
 Or, by the augmentation of three ḥarf-s, as in his saying: 
[ˀiðâ] xadarat rajlî ðakartaka yâ  fawzu kaymâ yaðhabu -l-xadarû 
[//o]///o/o,/o//o,///o    /o//o/o,/o//o,///o] 
[//o]faˁilâtun fâˁilun faˁilun   fâˁilâtun fâˁilun faˁilun 
 
 Or by the augmentation of four ḥarf-s, as in the saying of Ali, may Allah grant 
him favor: 
[ˀašdud] ḥiyâzîmaka li-l-mawti  fa-ˀinna -l-mawta lâqîkâ 
[/o/o]//o/o/,//o/o/    //o/o/o,//o/o/o] 
[/o/o]mafâˁîlu mafâˁîlu   mafâˁîlun mafâˁîlun 
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 If the ṣadr is not in accordance with the rest of the feet of the line because of xazm 
or zaḥâf it is called ˀibtidâˀ. 
If the ˁarûḍ is not in accordance with the rest of the feet of the line because of 
augmentation or shortening, it is called faṣl. 
The ḍarb is called ġâya(t) if it is like that. 
If the end of the ḍarb is augmented with something that is not typically a part of it, 
it is called zâˀidâ(n). 
If it is not subject to these augmentations, it is called muˁarrâ. 
If four mutaḥarrik-s occur successively in the ḍarb between two sâkin-s like 
faˁilatun [////o], and if it occurs as a ḍarb after a foot in the last position of which is a 
sâkin nûn as in your saying: mustafˁilun [/o/o//o] or faˁilatun [////o] then you would say: 
[the situation in which] four mutaḥarrik-s fall in succession between two sâkin nûn-s  is 
called the mutawâkis (that is, it would be mustafˁilun faˁilatun [/o/o//o,////o].   
And if three mutaḥarrik-s fall in succession between two sâkin-s as in mafâˁilatun 
[//o///o] and muftaˁilun [/o///o], it is called the mutarâkib. 
And if two mutaḥarrik-s fall in succession between two sâkin-s as in mutafâˁilun 
[///o//o] it is called the mutadârik.  
 Whereas if there were one mutaḥarrik between two sâkin-s it is called the 
mutawâtir.  
 And if two sâkin-s are grouped together as in mustafˁilân [/o/o//oo] it is called the 
mutarâdif.  
 Both the ˁarûḍ and the ḍarb, if they, whether sound unsound, are not in 
accordance with the ḥašw, are called muˁtalâ.  
 60 
 Similarly, the maṣrâˁ in which it (the ˁarûḍ or ḍarb) occurs - if it resembles the 
ḥašw - is called ḥašw. 
 If the ˁarûḍ and the ḍarb are free from ˀintiqâṣ (‘lessening’), which is the requisite 
elision it is called the ṣaḥîḥ.  
 And each foot from whose sabab a sâkin is dropped, or one of the mutaḥarrik-s of 
which is made quiescent, is called muzâḥif; otherwise it is called sâlim.  
 Each foot in which are left two ḥarf-s in excess of its proportion is [called] the 
mutammim, as occurs fâˁilâtun [/o//o/o] in the first ḍarb of the Ramal when its ˁarûḍ is 
fâˁilun [/o//o]. 
 And each hemistich that satisfies its circle is called tâmm. 
 And if the ˀintiqâṣ does not occur on the climax of each foot, then it is the wâfî; if 
it does occur there, then it is majzûˀ. 
 If [ˀintiqâṣ] occurs on two of its feet then it is [called] the manhûk. 
 The verse (bayt) which is muˁtadal is that both hemistichs of which are treated 
fully without discrepancy between their [i.e. the two halves’] parts. 
 The mašṭûr is one the šaṭr of which has gone. 
 The maxlaˁ is the  basîṭ with six feet. 
 And the muˁâqaba(t) is a pair which is permitted to be made immutable together, 
and not permitted to be elided together, like the two sabab-s in mafâˁîlun of the muḍâriˁ. 
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The FIRST CIRLE 
The Muxtalaf CIRCLE 
INCLUDES: 
1. The ṭawîl 
2. The madîd 
3. The basîṭ 
 
 
 
 
 
 
The first Meter 
The ṭawîl 
 
 
The Tawîl 
Is 
In its construction, octameter, like in the circle. It has one ˁarûḍ and three ḍarb-s. 
 
Exhibiting qabḍ on its ˁarûḍ, sound of ḍarb 
 
         يَتفيحَص ًارورُغ ْتناك ،ِرِذنُم ابأويِضرِع لاو ،يلام ِعوﱠطلا يف مكِطُعأ مل 
ˀabâ munðirin kânat ġarûran ṣaḥîfatî  
//o/o,//o/o/o,//o/o,//o/_/o 
faˁûlun mafâˁîlun faˁûlun mafâˁilun 
 
wa-lam aˁṭikum fi -ṭ-ṭawˁi mâlî wa-lâ ˁarḍî 
//o/o,//o/o/o,//o/o,//o/o/o 
Faˁûlun mafâˁîlun faˁûlun mafâˁîlun 
 
 
Exhibiting qabḍ on the ˁarûḍ and the ḍarb 
 ِدّوَزت مل نَم ِرابخلأاب َكيتأيو         ًلاھاج َتنك ام ماﱠيلأا َكل يِدُبتس 
Sa-tubdî laka -l-ayyâmu mâ kunta jâhilan  
//o/o,//o/o/o,//o/o,//o/_/o 
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faˁûlun mafâˁîlun faˁûlun mafâˁilun 
 
wa-yaˀtîka bi-l-axbâri man lam tazawwudî 
//o/o,//o/o/o,//o/o,//o/_/o 
faˁûlun mafâˁîlun faˁûlun mafâˁilun 
 
Exhibiting qabḍ on the ˁarûḍ, and ḥaðf on the ḍarb 
         مكروُدُص اﱠنع ،نامعﱡنلا يَنب ،اوميقأاسوؤ ﱡرلا ،َنيرغاص ،اوميُقت ﱠلاإو 
ˀaqîmû bani -n-nuˁmâni ˁannâ ṣudûrakum 
//o/o,//o/o/o,//o/o,//o/_/o 
faˁûlun mafâˁîlun faˁûlun mafâˁilun  
 
wa-’illâ taqîmû ṣâġirîna -r-ruˀûsâ 
//o/o,//o/o/o,//o/o,//o/o_ 
faˁûlun mafâˁî lun faˁûlun faˁûlun 
 
“faˁûlun” occurring before the ḍarb upon which ḥaðf has taken place almost never occurs 
except with qabḍ, as in its saying:  
 ِتيَبلب ُهَحُْصن ٍتؤُم ﱡلك لاو         ُهَحُصن َكيتؤمب ﱟُبل يِذ ﱡلك امو 
wa-mâ kullu dhî labbin bimuˀtîka nuṣḥahû 
//o/o,//o/o/o,//o/o,//o/_/o 
faˁûlun mafâˁîlun faˁûlun mafâˁilun 
 
wa-lâ kullu muˀtin nuṣḥahu bi-labîbî 
//o/o,//o/o/o,//o/_,//o/o_ 
faˁûlun mafâˁîlun faˁûlu faˁûlun 
 
 In the other feet the Hidhf is not permitted except if the line occurs as miṣraˁ, and 
falls in its ˁarûḍ.  It has however been permitted [irregularly] in the ˁarûḍ of a bayt other 
than misraˁ, as in his saying:  
 ِلآ سبَع ،ًاسبَع ُﷲ َىزَج ّلا ِبلاكلا َءازج         ٍضيَغب َعاوي ْلََعف دقو ،ِتا 
 
jaza -l-lâhu ˁabasan ˁabsu ˀâlin baġîḍî jizâˀa -l-kilâbi -l-ˁâwiyâti wa-qad faˁal 
//o/o,//o/o/o,//o/o,//o/o_   //o/o,//o/o/o,//o/o,//o/_/o 
Faˁûlun mafâˁîlun faˁûlun mafâˁî  faˁûlun mafâˁîlun faˁûlun mafâˁilun 
 
 Thus, the ˁarûḍ of “baġîḍî” exhibits ḥaðf, and the ḍarb of “wa-qad faˁal” is 
maqbûḍ and on the pattern of mafâˁilun.  
 
 It has been transmitted from Al-Mufaḍḍal that “the following line’s ˁarûḍ is 
maqbûḍ, and its ḍarb is maqṣûr: 
 ْنا ﱠرُغ ،ِدھاشَملا َدنع ،ُمُھھجوأو         ٌةيﱠَقن ،ىَرَاھط ٍفوَع يَنب ُبِايث 
þiyâbu banî ˁawfin ṭahârâ naqiyyatu  wa-ˀawjahuhum ˁinda -l-mašâhidî ġurrân 
//o/o,//o/o/o,//o/o,//o/_/o   //o/_,//o/o/o,//o/_,//o/oo_ 
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faˁûlun mafâˁîlun faˁûlun mafâˁilun  faˁûlu mafâˁîlun faˁûlu mafâˁî 
 
 
This line is of the second type - those with qabḍ such as become as “faˁûlu;” it is: 
وبأ         َُهنوُد َةشِيب ُدوُسأ نَم ُُبلطتأ ِدْعَس وبأو ،ٌرماعو ،ٍَرطَم  
ˀa taṭlubu man ˀasûdu bîšata dûnahû  ˀabû maṭarin wa-ˁâmirin wa-ˀabû saˁdî 
//o/,//o/_/o,//o/_,//o/_/o   //o/_,//o/_/o,//o/_,//o/o/o 
faˁûlu mafâˁilun faˁûlu mafâˁilun  faˁûlu mafâˁilun faˁûlu mafâˁîlun 
 
With kaff and þalm 
كْتقاﺷ ِعمدلاب ِنادوَجت ،ِنَيبلل ،َكانيَعف         ٍلقاعب ،ىميلُس ُجادحأ  Šâqat-ka ˀaḥdâju sulaymâ bi-ˁâqilin  fa-ˁaynâki li-l-bayni tajûdâni bi-d-damˁî 
_/o/o,//o/o/_,//o/o,//o/_/o   //o/o,//o/o/_,//o/o,//o/o/o 
faˁlun mafâˁîlu faˁûlun mafâˁilun  faˁûlun mafâˁî lu faˁûlun mafâˁîlun 
 
With þarm 
 ُرَْطقلاو ،ُروُملا َُهيآ ىﱠفَع ،َءامسلأ         ىوّللِاب ِمس ﱠرلا ُسراد ،ٌَعبَر َكَجاھ 
hâjaka rabaˁun dârisu -r-rasmi bi-l-lawâ li-ˀasmâˀa ˁaffâ ˀâyahu -l-mûru wa-l-qaṭrû 
_/o/_,//o/o/o,//o/o,//o/_/o                    //o/o,//o/o/o,//o/o,//o/o/o 
 [fa]ˁûlu mafâˁîlun faˁûlun mafâˁilun  faˁûlun mafâˁîlun faˁûlun mafâˁîlun 
 
Wit þalm 
 
ارَْزن لاو ًلايلق لا ،ًءَاطع َىطعأ         ُُهتيَتأ اّمل ِﷲ َدبع ﱠنكل 
lâkin ˁubaydu -l-lâhi lammâ ˀataytuhû ˀaˁṭâ ˁaṭâˀan lâ qalîlan wa-lâ nazrâ 
[/]/o/o,//o/o/o,//o/o,//o/_/o   [/]/o/o,//o/o/o,//o/o,//o/o/o 
[fa]ˁûlun mafâˁîlun faˁûlun mafâˁilun [fa]ˁûlun mafâˁîlun faˁûlun mafâˁîlun 
 
 
The Second Meter 
The madîd 
 
The Madîd 
Is 
Built upon two types: hexameter and quadrameter. 
 
The hexameter with sound ˁarûḍ 
؟ُراِرفلا َنيأ َنيأ ،ٍركَبل اي         ًابَيلُك يل اورِشنأ ،ٍرَكَبل اي 
Yâ  la-bakrin ˀanširû lî kulaybâ  yâ la-bakrin ˀayna ˀayna -l-firârû 
/o//o/o,/o//o,/o//o/o   /o//o/o,/o//o,/o//o/o 
fâˁilâtun fâˁilun fâˁilâtun  fâˁilâtun fâˁilun fâˁilâtun 
 
With ḥaðf on the ˁarûḍ and qaṣr on the ḍarb     
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 ْلاو ﱠزلل ٌرئاص ٍشيَع ﱡلك         ُهُشْيَع ًأَرما ﱠن ﱠرَغي لا 
lâ yaġarranna -mraˀû ˁayšuhû  kullu ˁîšin ṣâˀirû li-z-zawâl 
/o//o/o,/o//o,/o//o_   /o//o/o,/o//o,/o//oo_ 
fâˁilâtun fâˁilun fâˁilun  fâˁilâtun fâˁilun fâˁilân 
 
With ḥaðf on both the ḍarb and ˁarûḍ 
ابئاغ وأ ،ُتنك ام ًادھاﺷ         ٌِظفاح ،مكل ،ّينأ اوَُملْعا 
ˀaˁlamû ˀannî la-kum ḥâfiẓun  šâhidan mâ kuntu ˀaw ġâˀiban 
/o//o/o,/o//o,/o//o_   /o//o/o,/o//o,/o//o_ 
fâˁilâtun fâˁilun fâˁilun  fâˁilâtun fâˁilun fâˁilun 
 
With ḥaðf on the ˁarûḍ and batr on the ḍarb 
 ِناقھِد ِسيك نم ،ْتَجِرُخأ         ٌةتُوقاي ُءافلﱠذلا امﱠنإ 
ˀinnama -ð-ðulfâˀu yâqûtatun  ˀaxrijat min kîsi dihqânî 
/o//o/o,/o//o,/o//o_   /o//o/o,/o//o,/o/o__ 
fâˁilâtun fâˁilun fâˁilun  fâˁilâtun fâˁilun faˁlun 
 
With ḥaðf on the ˁarûḍ and ḍarb with xabn (on the ḍarb) 
 ْهُمََدق َُهقاس يِدَھت ُثيح         ِهب ُشيَعي ،ٌلقَع ىَتفلل 
li-l-fatâ ˁaqlun yaˁîšû bihî  ḥayþu tahdî sâqahû qadamuh 
/o//o/o,/o//o,/o//o_   /o//o/o,/o//o,/_//o_ 
fâˁilâtun fâˁilun faˁilun  fâˁilâtun fâˁilun faˁilun 
 
With ḥaðf on the ˁarûḍ with xabn, and batr on the ḍarb 
 ُمرأ ﱡِتب ٍران ﱠبر ﱠيِدنِھلا ُمَضَقت         اُھقاراغلاو  
rabbu nârin bittu ˀarmuquhâ  taqḍamu -l-hindiyya wa-l-ġârâ 
/o//o/o,/o//o,/_//o_    /o//o/o    /o//o    /o/o 
fâˁilâtun fâˁilun faˁilun  fâˁilâtun fâˁilun faˁlun 
 
 The muzâḥaf hexameter 
Exhibiting xabn 
 ِلْقَعب َكْبُجيف ،ْمﱠلكَتي         ًاملاك ،َكنم ،ٍَعيام ىتمو 
wa-matâ mâyaˁi minka kalâman yatakallam fa-yujibka bi-ˁaqlî 
/_//o/o,/_//o,/_//o/o   /_//o/o,/_//o,/_//o/o 
faˁilâtun faˁilun faˁilâtun  faˁilâtun faˁilun faˁilâtun 
 
Exhibiting kaff 
اوُماقتساو ،اوقﱠتا ام ،َنيِحلاص         َِنِيبصْخُم انُمَوق َلاَزي َنل 
lan yazâla qawmu-nâ muxṣibîna ṣâliḥîna ma -ttaqû wa -staqâmû 
/o//o/_,/o//o,/o//o/_     /o//o/_,/o//o,/o//o/o 
fâˁilâtu fâˁilun fâˁilâtu  fâˁilâtu fâˁilun fâˁilâtun 
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Exhibiting šakl  
؟ِباب ﱠرلا ِنوَج ،ِنْزُملا يناد ﱡلك         ﱠنھَرﱠيَغ ،ُرايّدلا ِنمل 
la-mina -d-diyâri ġayyara-hunna kullu jawni -l-mazni dâni -d-diyâri 
/_//o/_,/o//o,/_//o/_   /o//o/o,/o//o,/o//o/o 
faˁilâtu fâˁilun faˁilâtu  fâˁilâtun fâˁilun fâˁilâtun 
 
The Quadrameter 
Poets of the Jahiliyya did not consider this to be poetry, though al-Khalil ignored 
this fact. 
اُوَنت لا ،ٍرَكَبل اي   َىنَو َنيِح اذ َسيل 
 ًاحَر ُبرَحلا ِتراد  اَحِرب ،اھوُعفْداف 
 َسُؤبيﱠتلا ِبرَحلل    ىَدُس يِموق ْتَكََرت 
 ًةوَجن يِغَبي ،َفاط   َْكَلَھف ،ٍكَلاھ ْنِم 
yâ la-bakrin lâ tanû  laysa ðâ ḥîna wa-nâ 
/o//o/o,/o//o   /o//o/o,/_//o 
fâˁilâtun fâˁilun   fâˁilâtun faˁilun 
 
dârati -l-ḥarbu raḥâ  fa -dfuˁûhâ biriḥâ 
/o//o/o,/_//o   /o//o/o,/_//o 
fâˁilâtun faˁilun  fâˁilâtun faˁilun 
 
buˀsa li-l-ḥarbi -l-latî  tarakat qawmî sudâ 
/o//o/o,/o//o   /_//o/o,/o//o 
fâˁilâtun fâˁilun  faˁilâtun fâˁilun 
 
ṭâfa yabġî najwatan  min halâkin fa-halak 
/o//o/o,/o//o   /o//o/o,/_//o 
fâˁilâtun fâˁilun  fâˁilâtun faˁilun 
 
 
 
 For Al-Zujaj, this is a version of the Ramal which is majzûˀ, with ḥaðf of the 
ˁarûḍ and ḍarb. 
 He said: In the majority of what I have seen, the ˁarûḍ occurs as “faˁilun”. 
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The Third Meter 
The baṣîṭ 
 
 
 
The Basit 
 It can be formed on two paradigms: octameter; and hexameter which may be on 
the style of the muxallaˁ which we mentioned before [muxallaˁ being the enaction of xabn 
and qaṭˁ upon the ˁarûḍ and ḍarb when the meter appears as majzûˀ; the mustafˁilun 
which it would originally be changes thus: => mutafˁil //o/o => faˁûlun //o/o]. 
 
The Sound Octameter 
With xabn on the ˁarûḍ and ḍarb. 
 ُِكلَم لاو ،يلَبق ،ٌةقوُس اَھقَلت مل         ٍةيھادب ،مكنم َْنيَمُرأ لا ،ِراح اي 
yâ ḥâri lâ ˀarmayan minkum bi-dâhiyatin lam talqahâ sûqatun qablî walâ malikû 
/o/o//o,/o//o,/o/o//o,/_//o   /o/o//o,/o//o,/o/o//o,/_//o 
mustafˁilun fâˁilun mustafˁilun faˁilun mustafˁilun fâˁilun mustafˁilun faˁilun 
 
With xabn on the ˁarûḍ, and qatˁ on the ḍarb. 
قورعَم ءادرَج         يُنلِمحت َءاوعﱠشلا َةراغلا َُدھﺷأ دق ُبوُحرُس َِنييّحللا ُة 
qad ˀašhadu -l-ġârata -š-šaˁwâˀa taḥmilunî  jardâˀu maˁrûqatu -l-laḥyayni surḥûbû 
/o/o//o,/o//o,/o/o//o,/_//o   /o/o//o,/o//o,/o/o//o,/o/o_ 
mustafˁilun fâˁilun mustafˁilun faˁilun mustafˁilun fâˁilun mustafˁilun faˁlun 
 
 Nothing except the following two things is permitted in the place of the ˁayn in 
faˁlun: if it is an ˀalif, or a wâw, or a yâˀ.   ??????????? 
 
The muzâḥif octameter 
With xabn 
 دقلتضم ُص ،ٌَبقِح  َْتثدحأف         ٌبَجَع اُھفورلاَوُد ْتَبقعأو ،ًاربع 
laqad maḍat ḥiqabun ṣurûfuhâ ˁajabun fa-ˀaḥdaþat ˁibaran wa-ˀaˁqabat duwalâ 
/_/o//o,/_//o,/_/o//o,/_//o   /_/o//o,/_//o,/_/o//o,/_//o 
mafâˁilun faˁilun mafâˁilun faˁilun  mafâˁilun faˁilun mafâˁilun faˁilun 
 
With ṭayy 
 اَُوقلطناو ،ًةودُغ اُولَحترا ًارَُكب ُمھنم ٍرَمُز يف          ُرَمُز اھُعَبتت ، 
ˀartaḥalaw ġudwatan wa -nṭalaqû bukarâ fî zumarin minhumû tatbaˁuhâ zumarû 
/o/_//o,/o//o,/o/_//o,///o   /o/_//o,/o//o,/o/_//o,/_//o 
muftaˁilun fâˁilun muftaˁilun faˁilun  muftaˁilun fâˁilun muftaˁilun faˁilun 
 
With xabl  
 مھﱠنأ اومَعَزو َْهُقنُع اُوبرَضو ،َُهلام اوُذخأف         ٌلُجَر ُمَھِيَقل 
Wa-zaˁamû ˀannahum laqiyahum rajulun fa-ˀaxaðû mâlahû wa-ḍarabû ˁunuqah 
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/_/_//o,/o//o,/_/_//o,/_//o   /_/_//o,/o//o,/_/_//o,/_//o 
faˁilatun fâˁilun faˁilatun faˁilun  faˁilatun fâˁilun faˁilatun faˁilun 
 
The Sound Hexameter 
It has one ˁarûḍ on three forms. 
 
That which is sound of ˁarûḍ and with ˀiðâla(t) on the ḍarb  
ميَمت نم ًارمعَو ،ٍديز َنب دْعَس         ،َْتلﱠيَخ ام ىلع ،انْمَمَذ انإ 
ˀinnâ ðamamnâ ˁalâ mâ xayyalat saˁda -bna zaydin wa-ˁamran min tamîm 
/o/o//o,/o//o,/o/o//o   /o/o//o,/o//o,/o/o//oo 
mustafˁilun fâˁilun mustafˁilun mustafˁilun fâˁilun mustafˁilân 
 
Sound of ˁarûḍ and ḍarb 
؟ِمِجعتسُم ،ٍسراد ،ٍِقلَولخُم         لاَخ ،ٍعبَر ىلع يفُوقُو اذام 
Mâðâ wuqûfî ˁalâ rabˁî xalâ   muxlawliqin dârisin mustaˁjimî 
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/o/o//o 
mustafˁilun fâˁilun mustafˁilun  mustafˁilun fâˁilun mustafˁilun 
 
Sound of ˁarûḍ and with qaṭˁ on the ḍarb 
يداولا َنَطب ،ِءاثلاثلا َموي         مكُداعيِم امﱠنإ ،ًاعم اوُريس 
Sîrû maˁan ˀinnamâ mîˁâdukum  yawma -þ-þalâþâˀi baṭna -l-wâdî  
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/o/o/o_ 
mustafˁilun fâˁilun mustafˁilun  mustafˁilun fâˁilun mafˁûlun 
 
The muzâḥaf hexameter 
With qatˁ on the ˁarûḍ and ḍarb 
It is maxlaˁ 
     ٍللاطأ نم ،َقوﱠشلا َجﱠَيھ اميحاولا ِيحوَك ،ًاراِفق ْتَحضأ     
Mâ hayyaja -š-šawqa min ˀaṭlâlin  ˀaḍḥat qifâran ka-waḥyi -l-wâḥî 
/o/o//o,/o//o,/o/o/o_    /o/o//o,/o//o,/o/o/o_ 
mustafˁilun fâˁilun mafˁûlun   mustafˁilun fâˁilun mafˁûlun 
 
With ṭayy 
        َينَربصأ ام ،َنلاْجَع َتِنب اي ْموَُدقلاب ٍتَحنك ،ٍبُوطُخ ىلع ! 
Yâ binta ˁajlâna mâ ˀaṣbaranî  ˁalâ xuṭûbin ka-naḥtin bi-l-qadûm 
/o/o//o,/o//o,/o/o//o    /_/o//o,/o//o,/o/o//oo 
mustafˁilun fâˁilun mustafˁilun  mutafˁilun fâˁilun mustafˁilân 
 
With xabn on the ḍarb 
 ،اھيلع ٍنْثَُمل يﱠنإ َُعبرأ ، ﱡدَُعت ،ٌلاصِخ اھيف         اوعُمساف 
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ˀinnî la-muþnin ˁalayhâ fa-smaˁû  fîhâ xiṣâlun tuˁaddu ˀarbaˁû 
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/_/o//o 
mustafˁilun fâˁilun mustafˁilun  mustafˁîlun fâˁîlun mafâˁilun 
 
With xabl on the ḍarb 
 َترﱠكََذت اذاملَم َبُونَج ْتﱠلَح ،َءاضَيب         ٍةﱠيِديَز نم ك؟ 
Mâðâ taðakkarta min zaydiyyatin  bayḍâˀa ḥallat janûba malakin 
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/_/_//o 
mustafˁilun fâˁilun mustafˁilun  mustafˁilun fâˁilun faˁilatun 
 
With xabn and qaṭˁ  (makbûl of arud and darb???) 
 ِباضِخلا ىلإ ،ًاثيثَح وُعَدي         ِينلاَع دق ُبيﱠشلاو ُتحبصأ 
ˀaṣbaḥtu wa-š-šaybu qad ˁalânî  yadˁû ḥaþîþan ˀila -l-xiḍâbî 
/o/o//o,/o//o,/_/o/o_    /o/o//o,/o//o,/_/o/o_ 
mustafˁilun fâˁilun faˁûlun   mustafˁîlun fâˁîlun faˁûlun 
 
With xabn and ˀiðâla(t) 
 ًامَوي مكﱠنأ مكَءاج دق ْنُوثَعُبت فوس ،َتوَملا ُمُتقُذ ام         اِذإ  
 Qad jâˀakum ˀannakum yawman ˀiðâ mâ ðaqtumu -l-mawta sawfa tubˁaþawn 
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/_/o//oo 
mustafˁilun fâˁilun mustafˁilun  mustafˁilun fâˁilun mutafˁîlân 
 
With ṭayy and ˀiðâla(t) 
 ْلاصِو ِنسُح نِم ،َكِّينُمت ْتناك         ام ُءامسأ َْتفلخأ دق ،ِحاص اي 
Yâ ṣâḥa qad ˀaxlafat ˀasmâˀu mâ  kânat tumannîka min ḥusni wiṣâl 
/o/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/o/_//oo_ 
mustafˁilun fâˁilun mustafˁilun  mustafˁîlun fâˁîlun muftaˁîlân 
 
With ˀiðâla(t) and xabl 
ادغ ْهيِخأ َعم ٌمئاق ٍءيرما ﱡلك         يخأ نِم ًابيرق ،يماقَم  
Ġadâ maqâmî qarîban min ˀaxî  kullu -mraˀin qâˀimun maˁa ˀaxûh 
/_/o//o,/o//o,/o/o//o    /o/o//o,/o//o,/_/_//oo 
mutafˁilun fâˁilun mustafˁîlun  mustafˁîlun fâˁilun faˁilatân 
 
 
 
 69 
 
 
 
 
 
 
 
THE SECOND CIRCLE 
THE muˀtalaf  CIRCLE 
INCLUDES: 
1. The WAFIR 
2. The KAMIL 
 
 
The Fourth Meter 
The Wafir 
 
 
 
The Wafir 
Is 
Built upon two types: hexameter and quadrameter (majzûˀ) 
 
The hexameter sound of ˁarûḍ is singular 
And it has one form 
 
With qaṭf on the ˁarûḍ and ḍarb [i.e. faˁûlun is effected through applying qaṭf to the foot 
mafâˁalatun] 
 ﱡيِصِعلا اِھﱠتلج َنوُُرق ﱠنأك         ٌرازِغ ،اُھقّوُسن ،ٌَمنَغ انل 
li-nâ ġanamun nusawwaquhâ ġizârun ka-ˀanna qurûna jallatiha -l-ˁiṣiyyû 
//o///o,//o///o,//o/o    //o///o,//o///o,//o/o 
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Mafâˁalatun mafâˁalatun faˁûlun  mafâˁalatun mafâˁalatun faˁûlun 
 
In faˁûlun no zaḥâf is permitted. Thus in the words of al-Ḥaṭiyyah [Râšidûn-era poet]: 
 َخب ،ِلاجّرلا ِنع ،َتلََضف ُءلاَولا َثِرُو امك ،امَھتثِرَو         َِنيتلص 
Faḍalta ˁani -r-rijâli bi-xaṣlataynî  wariþtahumâ kamâ wuriþa -l-walâˀû 
//o///o,//o///o,//o/o    //o///o,//o///o,//o/o 
Mafâˁalatun mafâˁalatun faˁûlun  mafâˁalatun mafâˁalatun faˁûlun 
 
The muzâḥaf hexameter 
 
With ˁaṣb 
 ُِعيطتَست ام ىِلإ ،ُهْزِواجو         ُهْعََدف ًائيَﺷ ْعِطتَست مل اذإ 
Iðâ lam tastiṭaˁ šayˀan fa-daˁhû  wa-jâwizhû ˀilâ mâ tastaṭîˁû 
//o/o/o,//o/o/o,//o/o    //o/o/o,//o/o/o,//o/o 
Mafâˁîlun mafâˁîlun faˁûlun   mafâˁîlun mafâˁîlun faˁûlun 
 
With naqṣ 
 ُراِفق ،ِقْحﱠسلا ،َِقلَخلا يقابك         ٍريفَِحب ،ٌراد َةمﱠلاَسل 
li-sallâmata dârun bi-ḥafîrin   ka-bâqi -l-xalaqi -s-saḥqi qifârû 
//o/o/_,//o/o/_,//o/o    //o/o/_,//o/o/_,//o/o 
Mafâˁîlu mafâˁîlu faˁûlun   mafâˁîlu mafâˁîlu faˁûlun 
 
With ˁaql 
 ٌلزانَم ُرُوطُس اھُموُسُر امﱠنأك         ٌراِفق ،َيَنتَْرِفل ، 
Manâzilun li-fartanî qifârun   ka-annamâ rusûmuhâ suṭûru 
//o/_/o,//o/_/o,//o/o    //o/_/o,//o/_/o,//o/o 
Mafâˁilun mafâˁilun faˁûlun   mafâˁilun mafâˁilun faˁûlun 
 
With ˁaḍb 
 ِرادب ُءِاتّشلا َلََزن ْنإ ُءِاتّشلا ُمِھتَيب َراج َبﱠنََجت         ٍمَوق 
ˀin nazala -š-itâˀu bi-dâri qawmin  tajannaba jâra baytahumû -š-šitâˀû 
_/o///o,//o///o,//o/o    //o///o,//o///o,//o/o 
[mu]fâˁalatun mufâˁalatun faˁûlun  mufâˁalatun mufâˁalatun faˁûlun 
 
With qaṣm  
ل اُولاق ام ِرُْجھب اَوتأو ،ُمُھلَوق َشَحاَفت         ْنكلو ،ًادَدَس ان 
mâ qâlû li-nâ sadadan wa- lâkin  tafâḥaša qawlahum wa-ˀatû bi-hujrî 
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_/o/o/o,//o///o,//o/o    //o///o,//o///o,//o/o 
[ma]fâˁîlun mafâˁalatun faˁûlun  mafâˁalatun mafâˁalatun faˁûlun 
 
With jamam 
 َتنأ ًا ﱠُمأو ،ًابأو ،ًاخأ ُُمھَمركأو         اياطَملا َبِكَر نَم ُريَخ  
ˀanta xayru man rakiba -l-maṭâyâ  wa-ˀakramahumû ˀaxan wa-ˀaban  
_/o/_/o, //o///o,//o/o    //o///o,//o///o,//o/o  |wa-ˀumman 
[ma]fâˁilun mafâˁalatun faˁûlun  mafâˁalatun mafâˁalatun faˁûlun 
 
With ˁaqṣ 
 ُتكَلھ ،ِهتِمْحَرب ،َينكَراَدت         ٌميِحَر ،ٌفُؤَر ،ٌِكلَم لاَول 
Law-lâ malikun raˀufun raḥîmun  tadârakanî bi-raḥmatihî halaktû 
_/o/o/_,//o///o,//o/o    //o///o,//o///o,//o/o 
[ma]fâˁîlu mafâˁalatun faˁûlun  mafâˁalatun mafâˁalatun faˁûlun   
 
The sound Quadrameter 
Its ˁarûḍ is one, and is of two types 
 
Sound of both ˁarûḍ and ḍarb: 
 ّنأ ُةعيبَر ْتِملَع دقل   َن َُقلَخ ،ٌنھاو ََكلبَح  
La-qad ˁalimat rabîˁatu ˀan-  -na ḥablaka wâhinun xalaqû 
//o///o,//o///o    //o///o,//o///o 
mafâˁalatun mafâˁalatun  mafâˁalatun mafâˁalatun  
 
Sound of ˁarûḍ and with ˁaṣb on the ḍarb: 
وِرمَع ابأ ٍرَِمتعُمب         اُولَدَع ،ٍرَشعَْمل ُتبجَع 
ˁajibtu li-maˁšarî ˁadalû  bi-muˁtamirî ˀabâ ˁamrî 
//o///o,//o///o    //o///o,//o/o/o 
mafâˁalatun mafâˁalatun  mafâˁalatun mafâˁîlun  
 
qaṭf also occurs in the ḍarb of the octameter, and its ˁarûḍ is as is said: 
؟ِنيِزَحلا ىلع ،ُءاُكب         لا كل ﱡدَُري امو ،َتيكب 
Bakayta wa-mâ yaruddu laka -l- -bukâˀu ˁala -l-ḥazînî 
//o///o,//o///o    //o///o,//o/o_ 
mafâˁalatun mafâˁalatun  mafâˁalatun faˁûlun  
 
The muzâḥaf octameter 
With ˁaṣb 
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 ٌلِزنَم َكَجاھألا َُةيآ رﱠيغَو         ىَوْقأ؟ُريَغ 
ˀahâjaka manzilun ˀaqwâ  wa-ġayyara ˀâyatu -l-ġayrû 
//o///o,//o/o/o    //o///o,//o/o/o 
mafâˁalatun mafâˁaltun  mafâˁalatun mafâˁaltun 
 
The Fifth Meter 
The kâmil 
 
The Kamil. 
is 
comprised of two types: Hexameter and Quadrameter. 
 
The hexameter with sound ˁarûḍ is of three kinds: 
The sound of both ˁarûḍ and ḍarb 
  
يم ﱡرَكتو ،يلئامَﺷ ِتِملَع امكو         ًىَدن نع ُرَّصُقأ امف ُتوَحَص اذإو 
Wa-ˀiðâ ṣaḥawtu fa-mâ ˀuqaṣṣiru ˁan nadan wa-kamâ ˁalimti šamâˀilî wa-takarrumî 
///o//o,///o//o,///o//o    ///o//o,///o//o,///o//o 
mutafâˁilun mutafâˁilun mutafâˁilun  mutafâˁilun mutafâˁilun mutafâˁilun 
 
Sound of ˁarûḍ with qatˁ on the ḍarb:  
 ﱠِنإف ﱠنھﱠمَع َكنوَعَد اذإولاابَخ ﱠنھَدنع َكُديَزي ،ٌبََسن         ُه 
///o//o,///o//o,///o//o    ///o//o,///o//o,///o/o_ 
mutafâˁilun mutafâˁilun mutafâˁilun  mutafâˁilun mutafâˁilun faˁilâtun 
 
Sound of ˁarûḍ, ḥaðað on the ḍarb with ˀiḍmâr: 
      ٍلقاعف ،َِنَيتمارب ،ُرايّدلا ِنَمل  ُرَطقلا اَھيآ رﱠيَغو تَسرَد   
Li-mani -d-diyâru bi-râmatayni fa-ˁâqilin darasat wa-ġayyara ˀâyaha -l-qaṭrû 
///o//o,///o//o,///o//o    ///o//o,///o//o,/o/o_ 
mutafâˁilun mutafâˁilun mutafâˁilun  mutafâˁilun mutafâˁilun faˁlun 
 
Both ˁarûḍ and ḍarb with ḥaðað. 
؟ُبَِرت ٌحِرابو ، ﱡشَجأ ٌلَِطھ         اَھفِراعَم احَم ،ُرِايّدلا ِنَِمل 
Li-mani -d-diyâru maḥâ maˁârifahâ  haṭilun ˀajaššu wa-bâriḥun taribû 
///o//o,///o//o,///o_    ///o//o,///o//o,///o_ 
mutafâˁilun mutafâˁilun faˁilun  mutafâˁilun mutafâˁilun faˁilun 
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ˁarûḍ with ḥaðað, and ḍarb with both ḥaðað and ˀiḍmâr: 
Its bayt: 
 ْتيِعُد         ْذإ ،َةماُسأ نم ُعَجﺷأ َتنلأو : ِرْع ﱡذلا يف ﱠُجلو ،ِلاَزن 
Wa-la-ˀanta ˀajšaˁu min ˀusâmata ˀið  duˁiyat nazâli wa-lujja fi -ð-ðaˁrî 
///o//o,///o//o,///o_    ///o//o,///o//o,/o/o_ 
mutafâˁilun mutafâˁilun faˁilun  mutafâˁilun mutafâˁilun faˁlun 
 
There has accured from among the Arabs faˁilun in the ḍarb while the ˁarûḍ occurs as 
mutafâˁilun, though Al-Khalil has prohibited this. The poet said: 
  
 اُھلھأ اھيفو ،ًانيِح ،اھب يدھَع ْلََدبو ،ٌةلُقن ٍراد ّلكلو         
ˁahdî bihâ ḥînan wa-fîhâ ˀahlahâ  wa-li-kulli dârin nuqlatun wa-badal 
/o/o//o,/o/o//o,/o/o//o    ///o//o,/o/o//o,///o 
mustafˁilun mustafˁilun mustafˁilun  mutafâˁilun mustafˁilun faˁilun 
 
 Neither “ˀiðâla(t)” nor “tarfîl” is permitted in the hexameter, though this has been 
deviated from as when it was said : 
  
 ْران ُريَخو ٍرمَع ُرانف َنِونّسلا ِتََعب         اتت ْنإو ،َنيئِِملا عم َنِيئِملا َُبَھي 
Yahabu -l-miˀîna maˁa -l-miˀîna wa-ˀin tatâ- -baˁati -s-sinûna fa-nâru ˁamrin xayru nâr 
///o//o,///o//o,///o//o    ///o//o,///o//o,/o/o//oo  
mutafâˁilun mutafâˁilun mutafâˁilun  mutafâˁilun mutafâˁilun mustafˁilân 
 
 And it exemplified tarfîl when it was said: 
 ُلاَزت ام ﱟجف ﱟلك يف         اُنليَخو ،ُدوُجﱡنلاو ،ُةماِھت انلوثت ُري ْهراغ 
Wa-linâ tihâmatu wa-n-najûdu wa-xaylunâ fî kullin fajjin mâ tazâlu tuþîru ġârah 
///o//o,///o//o,///o//o    /o/o//o,/o/o//o,///o//o/o 
mutafâˁilun mutafâˁilun mutafâˁilun  mustafˁilun mustafˁilun mutafâˁilâtun 
 
And the words of Hassan bin Thabit 
 ِنَِمل؟ِدھَم يِذ َريَغ ،ًىقلُم ،ِءاحَطب         لا ِبناجب ، ﱡيب ﱠصلا  
li-mani -ṣ-ṣabiyyu bi-jânibi -l-  -baṭaḥâˀi mulqan ġayra ðî mahdî 
///o//o,///o//o     ///o//o,/o/o//o,/o/o 
Mutafâˁilun mutafâˁilun mutafâˁilun mustafˁilun faˁlun  
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are of the third type, with its ṣadr having a part elided, which would be completed 
with min muxbarî [/o/o//o] (mustafˁilun). 
 
 
The muzâḥaf hexameter 
With ˀiḍmâr 
Its bayt: 
م ،سْبَع ِريَخ نم ٌؤرما ّينإ ِلُصنُملاب يِرئاس يمحأو ،يِرطَﺷ         ًابِصن 
ˀinni -mraˀun min xayri ˁabsin munṣiban šaṭrî wa-ˀaḥmî sâˀirî bi -l-munṣulî 
/o/o//o,/o/o//o,/o/o//o    /o/o//o,/o/o//o,/o/o//o 
mustafˁilun mustafˁilun mustafˁilun  mustafˁilun mustafˁilun mustafˁilun 
 
With qaṭˁ and ˀiḍmâr 
Its bayt: 
و ،ٌجِرَح لا ُتيبأف         ٍلزنَمب ،ِةاَتفلا نم ُتِيبأ دقلو ٌمورُحَم لا 
Wa-la-qad ˀabîtu mina -l-fatâti bi-manzilin fa-ˀabîtu lâ ḥarijun wa-lâ maḥrûmun 
///o//o,///o//o,///o//o    ///o//o,///o//o,/o/o/o_ 
mutafâˁilun mutafâˁilun mutafâˁilun  mutafâˁilun mutafâˁilun mafˁûlun 
 
With waqṣ 
 ِهِلَبنب ،ِهِميِرح َنع ، ﱡبَُذييمتَحيو ،ِهِحْمُرو ،ِهِفيَسو         
Yaðubbu ˁan ḥarîmihî bi-nablihi  wa-sayfihî wa-rumḥihî wa-yaḥtamî 
/_/o//o,/_/o//o,/_/o//o    /_/o//o,/_/o//o,/_/o//o 
mafâˁilun mafâˁilun mafâˁilun   mafâˁilun mafâˁilun mafâˁilun 
 
With xazl 
 َْتفعَو ،اھادَص ﱠمَص ٌةلِزنَم ِبُِجت مل ْتلئُس ْنإ ،اھُمُسرأ          
Manzilatun ṣamma ṣadâhâ wa-ˁafat  ˀarsumuhâ ˀin suˀilat lam tujibî 
/o/_//o, /o/_//o, /o/_//o    /o/_//o, /o/_//o, /o/_//o 
muftaˁilun muftaˁilun muftaˁilun  muftaˁilun muftaˁilun muftaˁilun 
 
The sound quadrameter: 
The ˁarûḍ: one, and of four forms. 
 
The one that is sound of ˁarûḍ and has tarfîl on the ḍarb. 
؟رِخآ تنأو ،َتْعََزن ِْملف         ّيلإ ُُمَھَتَقبس دقلو 
Wa-la-qad sabaqtahumû ˀilay- -ya fa-lim nazaˁta wa-ˀanta ˀâxir 
///o//o,///o//o    ///o//o,///o//o/o 
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mutafâˁilun mutafâˁilun   mutafâˁilun mutafâˁilâtun 
 
Sound of ˁarûḍ and has ˀiðâla(t) on the ḍarb. 
 ْحايّرلا َِفلتخُمب ،ًادبأ         ُهُماقُم ُنوكي ،ٌثَدَج 
Jadaþun yakûnu muqâmuhû  ˀabadan bi-muxtalafi -r-riyâḥ 
///o//o,///o//o    ///o//o,///o//oo 
mutafâˁilun mutafâˁilun   mutafâˁilun mutafâˁilân 
 
Sound of ˁarûḍ and of ḍarb. 
 ِلﱠمََجتو ،ًاّعِشَُختم         ْنَكت لاف َتَرَقتفا اذإو 
Wa-ˀiða -ftaqarta fa-lâ takun  mutaxaššiˁan wa-tajammalî 
///o//o,///o//o    ///o//o,///o//o 
mutafâˁilun mutafâˁilun   mutafâˁilun mutafâˁilun 
 
Sound of ˁarûḍ with qaṭˁ on the ḍarb. 
 ِتانَسَحلا اوَُرثكأ َةء         اسِلإا اُوركذ ُُمھ اذإو 
Wa-ˀiðâ humû ðakaru -l-ˀisâ-  -ˀata ˀakþaru -l-ḥasanâti 
///o//o,///o//o    ///o//o,///o/o_ 
mutafâˁilun mutafâˁilun   mutafâˁilun faˁilâtun 
 
The muzâḥaf quadrameter 
With ˀiḍmâr 
ىَوھلا ِصعاف ،ىقﱡتلا ىبأو         ىُدھلا َهِرَك ىَوھلا اذإو 
Wa-ˀiða -l-hawâ kariha -l-hudâ wa-ˀaba -t-tuqâ fa-ˁṣi -l-hawâ 
///o//o,///o//o    ///o//o,/o/o//o 
mutafâˁilun mutafâˁilun   mutafâˁilun mustafˁilun 
 
With ˀiḍmâr and qaṭˁ 
وبأو ّكم ﱢبَرو ،ِسيلُحلا           ك ُلوُغشَم ،ٌغراف َة 
Wa-ˀabu -l-ḥulîsi wa-rabbi mak- -kata fâriġun mašġûlun 
///o//o,///o//o    ///o//o,/o/o/o_ 
mutafâˁilun mutafâˁilun   mutafâˁilun mafˁûlun 
 
With waqṣ 
 ِتلاشل ،ِهِملِحب ،ِم         اَمﺷ ِْتنزُو اھنأ َولو 
Wa-law ˀannahâ wuzinat šamâ- -mi bi-ḥilmihî la-šâlatî 
 76 
///o//o,///o//o    ///o//o,/_/o//o 
mutafâˁilun mutafâˁilun   mutafâˁilun mutfâˁilun 
 
With xazl 
 ِلَسَعلاك ،ٍةولاَحب         ،انل اُھترارَم ْتِطلُخ 
Xuliṭat marâratuhâ li-nâ  bi-ḥalâwatin ka-l-ˁasalî 
///o//o,///o//o    ///o//o,/o/_//o 
mutafâˁilun mutafâˁilun   mutafâˁilun muftaˁilun 
 
With ˀiḍmâr and ˀiðâla(t) 
 ِْنيَملاعلا ﱠبَر ُتدِمَح ،ُت         ِْرُبتخا وأ ،ُترَقتفا اذإو 
Wa-ˀiða -ftaqartu ˀawi -xtubir- -tu ḥamidtu rabba -l-ˁâlamayn 
///o//o,///o//o    ///o//o,/o/o//oo 
mutafâˁilun mutafâˁilun   mutafâˁilun mustafˁilân 
 
With waqṣ and ˀiðâla(t) 
 ْنارﱠُسيم ُهل امھف         امھيلع ُءاقﱠشلا َِبتُك 
Kutiba -š-šaqâˀu ˁalayhimâ  fa-humâ la-hû muyassirân 
///o//o,///o//o    ///o//o,/_/o//oo 
mutafâˁilun mutafâˁilun   mutafâˁilun mufâˁilân 
 
With ˀiḍmâr  and tarfîl 
نأ َتمَعَزو ،يَنترَرَغو         ن ْرِمات ،ِفي ﱠصلاب ،ٌنبِلا َك 
Wa-ġarartanî wa-zaˁamta ˀan- -naka la-binun bi-ṣ-ṣayfi tâmir 
///o//o,///o//o    ///o//o,/o/o//o/o 
mutafâˁilun mutafâˁilun   mutafâˁilun mustafˁilâtun  
 
With xazl and ˀiðâla(t) 
 ْفاخُم َريغ ،ًاِنلاعُم ،َك         اعد اذإ ،َكاخأ ْبِجأو 
Wa-ˀajib ˀaxâka ˀiðâ daˁâ-  -ka muˁâlinan ġayra muxâf 
///o//o,///o//o    ///o//o,/o/_//oo 
mutafâˁilun mutafâˁilun   mutafâˁilun muftaˁilân 
 
With waqṣ and tarfîl 
 َو ُتدِھَﺷ دقلو ْرباقَملا ىلإ ،مُھتلقنَو         مَھتاف 
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Wa-la-qad šahidtu wafâtahum wa-naqaltuhum ˀila -l-maqâbir 
///o//o,///o//o    ///o//o,/_/o//o/o 
mutafâˁilun mutafâˁilun   mutafâˁilun mafâˁilâtun 
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THE THIRD CIRCLE 
THE mujtalab CIRCLE 
INCLUDES: 
1. The HAZAJ 
2. The RAJAZ 
3. The RAMAL 
 
 
 
The Sixth Meter 
The hazaj 
 
 
The Hazaj 
which is not used except that it is majzûˀ, i.e. having two feet subtracted [i.e. of its 
original form as derived from the circle] 
It has one true ˁarûḍ and has two forms: 
 
That sound of ˁarûḍ and ḍarb: 
 ُرْمَغلاف ،ُحلاملأاف ،ُب         ْه ﱠسلا ،ىليل لآ نم افع 
ˁafâ min ˀâli layla -s-sah-  -bu fa-l-ˀamlâḥu fa-l-ġamrû 
//o/o/o,//o/o/o    //o/o/o,//o/o/o 
mafâˁîlun mafâˁîlun     mafâˁîlun mafâˁîlun   
 
That sound of ˁarûḍ, with ḥaðf on the ḍarb: 
 ،رھﱠظلاب ،ِم         ْي ﱠضلا يغابل ،يِرَھظ امو ِلولﱠذلا 
Wa-mâ ẓahrî li-bâġi -ḍ-ḍay-  -mi bi-ẓ-ẓahri -ð-ðalûlî 
//o/o/o,//o/o/o    //o/o/o,//o/o_ 
mafâˁîlun mafâˁîlun     mafâˁîlun faˁûlun 
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The muzâḥaf 
With qabḍ 
 But then qabḍ is permitted in the ṣadr and the ˀibtidâˀ without taking place in the 
ˁarûḍ and ḍarb. Al-Zujâj said: If it occurs, it is not despised. 
 ُتلقف : ِسأب نم َكيلع امف         ًائيﺷ ْفََخت لا 
Fa-qultu lâ taxaf šayˀan  fa-mâ ˁalayka min baˀsî 
//o/_/o,//o/o/o    //o/_/o,//o/o/o 
mafâˁilun mafâˁîlun     mafâˁilun mafâˁîlun 
 
With kaff 
يِمَْري ،ٍَبثَك نِم ،اذو         ِنادوَُذي ِناذھف 
Fa-hâðâni yaðûdâni   wa-ðâ min kaþabin yarmî 
//o/o/_,//o/o/_    //o/o/_,//o/o/o 
mafâˁîlu mafâˁîlu     mafâˁîlu mafâˁîlun 
 
With xarm 
   ُهوُراعتسا ام اوﱠدأ ْهﱠيراع َشيَعلا ﱠنإف       
ˀaddaw ma -staˁârûhû   fa-ˀinna -l-ˁayša ˁâriyyah 
_/o/o/o,//o/o/o    //o/o/o, //o/o/o 
Mafˁûlun mafâˁîlun     mafâˁîlun mafâˁîlun 
 
With šatr 
 ْهَرْبِع ،اوُع ﱠمَج اميفو         اُوتام دق َِنيﱠذلا يف 
fi -l-laðîna qad mâtû   wa-fîmâ jammaˁû ˁibrah 
_/o/_/o,//o/o/o    //o/o/o,//o/o/o 
fâˁilun mafâˁîlun     mafâˁîlun mafâˁîlun 
 
With xarb 
 ُهانيِضَر ام ًاريمأ         ٍرِْشب ُوبأ َناك ول 
Law kâna ˀabû bišrî   ˀamîran mâ raḍînâhû 
_/o/o/_,//o/o/o    //o/o/o,//o/o/o 
mafˁûlu mafâˁîlun     mafâˁîlun mafâˁîlun 
 
 
 
 
 
 80 
 
The Seventh Meter 
The rajaz 
 
 
The Rajaz 
Is 
Composed of four types: 
Hexameter, Quadrameter, manhûk, and mašṭûr 
 
The Sound Hexameter: 
Its ˁarûḍ is one and it has two forms: 
 
That Sound of both ˁarûḍ and ḍarb: 
راج ىَميلُس ذإ ،ىملَسل ٌراد ُْرب ﱡزلا َلثِم اِھتايآ ىََرت ،ٌرَْفق         ٌة 
Dârun li-salmâ ˀið sulaymâ jâratun  qafrun tarâ ˀâyâtihâ miþla -z-zabur 
/o/o//o, /o/o//o, /o/o//o    /o/o//o, /o/o//o, /o/o//o 
mustafˁilun mustafˁilun mustafˁilun  mustafˁilun mustafˁilun mustafˁilun 
 
That Sound of ˁarûḍ and with  qaṭˁ on the ḍarb: 
 ُدُوھجَم ،ٌدھاج ّينم ُبَلقلاو         ٌملاس ،ٌحيَِرتسُم اھنم ُبَلقلا 
ˀal-qalbu minhâ mustarîḥun sâlimun  wa-l-qalbu minnî jâhidun majhûdû 
/o/o//o, /o/o//o, /o/o//o    /o/o//o, /o/o//o, /o/o/o_ 
mustafˁilun mustafˁilun mustafˁilun  mustafˁilun mustafˁilun mafˁûlun 
 
The muzâḥaf hexameter 
With xabn 
امَعطأو ،ٍدلاخ ﱢفَكب ،َىقَس         اَملاطو ،اَملاطو ،اَملاطف 
Fa-ṭâlamâ wa-ṭâlamâ wa-ṭâlamâ  saqâ bi-kaffi xâlidin wa-ˀaṭˁamâ 
/_/o//o,/_/o//o, /_/o//o    /_/o//o, /_/o//o, /_/o//o 
mafâˁilun mafâˁilun mafâˁilun   mafâˁilun mafâˁilun mafâˁilun 
 
With ṭayy 
َابسَح ،ٍفَانم ِدبَع نم َمركأ         ٍَدلَو نم ٌةدلاو ْتَدلَو ام 
Mâ waladat wâlidatun min waladin  ˀakrama min ˁabdi manâfin ḥasabâ 
/o/_//o, /o/_//o, /o/_//o    /o/_//o, /o/_//o, /o/_//o 
muftaˁilun muftaˁilun muftaˁilun  muftaˁilun muftaˁilun muftaˁilun 
 81 
 
With xabl 
 ْهَدَُؤت َريَخ ََعنَم ٍلَجَعو         ٍَبَلط َريَخ ََعنَم ٍَلِقثو 
Wa-þiqalin manaˁa xayra ṭalabin  wa-ˁajalin manaˁa xayra tuˀaduh 
/_/_//o, /_/_//o, /_/_//o    /_/_//o, /_/_//o, /_/_//o 
faˁilatun faˁilatun faˁilatun   faˁilatun faˁilatun faˁilatun 
 
The Sound Quadrameter: 
Sound of both ˁarûḍ and ḍarb:  
 ُِرفقُم ،ٍورمَع ﱢمأ نم         ٌلِزنَم يبَلق َجاھ دق 
Qad hâja qalbî manzilun  min ˀummi ˁamrin muqfirû 
/o/o//o, /o/o//o    /o/o//o, /o/o//o 
mustafˁilun mustafˁilun  mustafˁilun mustafˁilun  
 
The muzâḥaf quadrameter 
With ṭayy on the ˁarûḍ and ḍarb 
؟ُْهقَِمت لا نَمو ،ىَوَھت         نَم ،َكَدنع ،يِوتَسي لھ 
Hal yastawî ˁandaka man  tahwâ wa-man lâ tamiquh 
/o/o//o, /o/_//o    /o/o//o, /o/_//o 
mustafˁilun muftaˁilun  mustafˁilun muftaˁilun 
Are they, in your rekoning, equals - the one who tahwâ and he who  
 
With xabl 
Its bayt: 
؟َْرطَم َةنباو تنأ ام         ٍَرطَم ُتْنب َكْتَملا 
Lâmatka bintu maṭarin  mâ ˀanta wa-bnatu maṭar 
/o/o//o,/_/_//o    /o/o//o,/_/_//o 
mustafˁilun faˁilatun   mustafˁilun faˁilatun 
 
The sound mašṭûr, which Al-Xalîl does not consider poetry. 
اجَﺷ دق ،ًاوْجَﺷو ،ًانازحأ َجاھ ام 
Mâ hâja ˀaḥzânan wa-šajwan qad šajâ 
/o/o//o,/o/o//o,/o/o//o 
mustafˁilun mustafˁilun mustafˁilun 
 The ˁarûḍ is itself also the ḍarb, because it is parallel to it [in form]. 
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That muzâḥaf mašṭûr: with xabn 
مِْكتُخأ ُنبا يﱠننأ َنوَُملعت دق 
Qad taˁlamûna ˀannani -bnû ˀaxtikum 
/o/o//o,/_/o//o,/o/o//o 
mustafˁilun mafâˁilun mustafˁilun 
 
With ṭayy 
 ُْهلَمَع ﱠلاإ ،َكِخيَﺷ نم ،َكلام 
Mâ laka min šayxika ˀillâ ˁamaluh 
/o/_//o,/o/_//o,/o/_//o 
mustaˁilun mustaˁilun mustaˁilun 
 
With xabl 
امَمُحو ،ًَلاَلط َتلأس َّلاھ 
Hallâ saˀalta ṭalalan wa-ḥumamâ 
/o/o//o,/_/_//o,/_/_//o 
mustafˁilun mutaˁilun mutaˁilun 
 
With qaṭˁ 
 ِدوُعسم نمو ،ّينم ْتبِجَع دق 
Qad ˁajibat minnî wa-min masˁûdî 
/o/_//o,/o/o//o,/o/o/o_ 
mustaˁilun mustafˁilun mustafˁil 
 
With xabn and qaṭˁ  (makbûl) 
 ِدْوَربلا ِمسبَملا َتاذ ، ﱠيَم اي 
 
Yâ mayya ðâta -l-mabsimi -l-barûdî 
/o/o//o,/o/o//o,/_/o/o_ 
mustafˁilun mustafˁilun mutafˁil 
 
The Sound manhûk:  
 ْعَذَج اھيف َِينَتيل اي 
Yâ laytanî fîhâ xaðaˁ 
/o/o//o,/o/o//o 
mustafˁilun mustafˁilun 
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The muzâḥaf manhûk:  
With xabn 
 ِقماو َريغ ُتقراف 
Fâraqtu ġayra wâmiqî 
/o/o//o,/_/o//o 
mustafˁilun mafâˁilun 
 
With ṭayy 
ادِرَص يِداُؤف ىحضأ 
ˀaḍḥâ fuˀâdî ṣaridâ 
/o/o//o,/o/_//o 
mustafˁilun muftaˁilun 
 
The Eighth Meter 
The ramal 
 
The Ramal 
is 
Composed of Two Types: 
Hexameter, and Quadrameter. 
 
The Sound Hexameter: 
Its ˁarûḍ is one, and its forms are three. 
 
With ḥaðf on the ˁarûḍ, and sound of ḍarb: 
 ِغلبأ  َنامعﱡنلا يﱠنَع  ً اُكلأميراظتناو ،يِسبَح َلاط دق ُهﱠنأ          
ˀablaġi -n-naˁmâna ˁannî maˀlukan  ˀannahû qad ṭâla ḥabsî wa-ntaẓârî 
/o//o/o,/o//o/o,/o//o_    /o//o/o,/o//o/o,/o//o/o 
fâˁilâtun fâˁilâtun fâˁilun   fâˁilâtun fâˁilâtun fâˁilâtun 
 
With ḥaðf on the ˁarûḍ and qaṣr on the ḍarb: 
انَغم ُرَْطق         لا َكدَعب ىﱠفَع ،ِدُربلا ِقْحَس َلْثِملامﱠشلا ُبيوأتو ،ُه 
miþla saḥqi -l-burdi ˁaffâ baˁdaka -l  qaṭru muġnâhû wa-taˀwîbu -š-šimâl 
/o//o/o,/o//o/o,/o//o_    /o//o/o,/o//o/o,/o//oo_ 
fâˁilâtun fâˁilâtun fâˁilun   fâˁilâtun fâˁilâtun fâˁilât 
 84 
 
Exhibiting ḥaðf on both the ˁarûḍ and ḍarb: 
 ،ُءاسْنَخلا ِتلاقاُھتْئِج اّمل         :َعب َباﺷ ْبَھتﺷاو ،اذھ ُسأر يِد! 
qâlati -l-xansâˀu, lammâ jiˀtuhâ  šâba baˁdî raˀsu haðâ, wa-štahab 
/o//o/o,/o//o/o,/o//o_    /o//o/o,/o//o/o,/o//o_ 
fâˁilâtun fâˁilâtun fâˁilun   fâˁilâtun fâˁilâtun fâˁilun 
“Said al-Khansaa’ when I approached her: 
 
The muzâḥif hexameter: 
Exhibiting xabn: [+ ḥaðf of the ˁarûḍ] 
  
 ﱠصلا َضَھن         ْتَعفُر ٍدجَم ُةياغ اذإواھاوَحف ،اھيلإ ُتْل 
Wa-ˀiðâ ġâyatu majdin rufiˁat  nahaḍa -ṣ-ṣaltu ˀilayhâ faḥawâhâ 
/_//o/o,/_//o/o,/_//o_    /_//o/o,/_//o/o,/_//o/o 
Faˁilâtun faˁilâtun faˁlun   faˁilâtun faˁilâtun faˁilâtun 
 
Exhibiting kaff: 
 ﱠدَج ﱠمث         ًةجاح َدارأ نَم ﱡلك َسيلاھاَضق ،اِھبلاِط يف ، 
Laysa kullu man ˀarâda ḥâjatan  þamma jadda, fî ṭilâbihâ, qaḍâhâ 
/o//o/_,/o//o/_,/o//o_    /o//o/_,/o//o/_,/o//o/o 
Fâˁilâtu fâˁilâtu fâˁilun   fâˁilâtu fâˁilâtu fâˁilâtun 
 
Exhibiting xabn and qaṣr: [and ḥaðf on the ˁa] 
 ْخأ َم َد ْت ِك  ْس َر ْضأو ى َح َق ى ْي ُم    رص ْغ َل ُباب هنود نم اق  ْديدح 
ˀaxmadat kisrâ wa-ˀaḍḥâ qaysarun  muġlaqan min dûnihî bâbu ḥadîd 
/o//o/o,/o//o/o,/o//o    /o//o/o,/o//o/o,/_//oo_ 
Fâˁilâtun fâˁilâtun fâˁilun   fâˁilâtun fâˁilâtun faˁilân 
 
 
The sound quadrameter:  
One ˁarûḍ, three types 
 
1. Sound of ˁarûḍ and ḍarb: 
 ِرُوب ﱠزلا ِتايآ ُلثم         ٌتاسِراد ،ٌتاِرفْقُم 
Muqfirâtun, dârisâtun   miþlu ˀâyâti -z-zabûrî 
/o//o/o,/o//o/o    /o//o/o,/o//o/o 
fâˁilâtun fâˁilâtun   fâˁilâtun fâˁilâtun 
 
2. Sound of ˁarûḍ, exhibiting tasbîġ on the ḍarb: 
 ْنافْسُعب ،ًامْسَر اِربخت         ْساو ،اَعبْرأ ﱠَيليلَخ اي 
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Yâ xalîlayya ˀarbaˁâ wa-s-  -taxbirâ rasman, bi-ˁusfân 
/o//o/o,/o//o/o    /o//o/o,/o//o/oo 
Fâˁilâtun fâˁilâtun   fâˁilâtun fâˁilayyân 
 
 
3. Sound of ˁarûḍ and exhibiting ḥaðf on the ḍarb: 
 
ﱠَرق اِمل املا ِهب ْتيَع   ْنََمث اذھ نِم ،ِنان 
Mâ limâ qarrat bihi -l-ˁay-   -nâni min hâðâ þaman 
/o//o/o,/o//o/o    /o//o/o,/o//o_ 
Fâˁilâtun fâˁilâtun   fâˁilâtun fâˁilun 
 
The muzâḥaf quadrameter 
 
With xabn on the ḍarb:  
      ﱟبَر َدْبع ُوبحأ فوسيِحادتِماو ،ِيئاَنثب    
Sawfa ˀaḥbû ˁabda rabbin  bi-þanâˀî wa-mtidâḥî 
/o//o/o,/o//o/o    /_//o/o,/o//o/o 
Fâˁilâtun fâˁîlâtun    faˁilâtun fâˁilâtun 
 
With xabn and tasbîġ 
 ْتاﱠيبَرَع ،ٌمُْدأو ،ٌت         اﱠيسراف ،ٌتاحضاو 
Wâḍiḥâtun fârisiyyâ-   -tun wa-ˀadmun ˁarabayyât 
/o//o/o,/o//o/o    /o//o/o,/_//o/oo 
Fâˁilâtun fâˁilâtun   fâˁilâtun faˁilayyân 
 
With kaff: [+ sth else] 
 ِدِجسَملا َنيبو ،ان         َنَْيب ءامﱠسلا ِتلاح 
ḥâlati -s-samâˀu bayna-  -nâ wa-bayna -l-masjidî 
/o//o/_,/o//o/_    /o//o/o,/o//o 
Fâˁilâtu fâˁilâtu   fâˁilâtun fâˁilun  
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The FOURTH CIRCLE 
The muštabih CIRCLE 
INCLUDES: 
1. The sarîˁ 
2. The munsariḥ 
3. The xafîf 
4. The muḍâriˁ 
5. The muqtaḍab 
6. The mujtaþþ 
 
The Ninth Meter: 
The sarîˁ 
The Sarîˁ 
Is 
Of two constructions: 
Hexameter, and mašṭûr 
The Hexameter sound of ˁarûḍ 
It is of three kinds.  
1. With ṭayy on the ˁarûḍ which is maksûf ; and ṭayy on the ḍarb which is mawqûf [the 
original being mafˁûlâtu according to the circle Muštabih, though it is not used except in 
with the following ziḥâfât]. 
 ْقارِع يف لاو ،ٍماﺷ يف َنوؤاّر         لا اَھلثِم ىرَي لا ىملَس َنامزأ 
ˀazmâna salmâ lâ yarâ miþlaha -r-  -râˀûna fî šâmin wa-lâ fî ˁirâq 
/o/o//o,/o/o//o,/o/_/o_    /o/o//o,/o/o//o,/o/_/oo 
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Mustafˁilun mustafˁilun fâˁilun  mustafˁilun mustafˁilun fâˁilân 
 
With kasf on both the ˁarûḍ and the ḍarb, which are maṭwiyy: 
 ُلِوْحُم ،ٌمِجَعتسُم ،ٌِقلَولخُم         ىَضغلا ِتاذب ،ٌمسَر ىَوھلا َجاھ 
Hâja -l-hawâ rasmun bi-ðâti -l-ġaḍâ  maxlûliqun mustaˁjimun muḥwilû 
/o/o//o,/o/o//o,/o/_/o_    /o/o//o,/o/o//o,/o/_/o_ 
Mustafˁilun mustafˁilun fâˁilun  mustafˁilun mustafˁilun fâˁilun 
 
With ṭayy on the ˁarûḍ which is maksûf ; exhibiting ṣalm on the ḍarb: 
انَخلا ِليِقل ْدِصَقت ملو ،ْتلاق         :يعامسإ َتَغلبأ دقف ،ًلاھَم 
Qâlat wa-lam taqṣid li-qîli -l-xanâ  mahlan wa-qad ˀablaġta ˀismâˁî 
/o/o//o,/o/o//o,/o/_/o_    /o/o//o,/o/o//o,/o/o__ 
Mustafˁilun mustafˁilun fâˁilun  mustafˁilun mustafˁilun faˁlun 
 
With xabl on the ˁarûḍ which is maksûf ; the ḍarb being similar to it: 
،ٌرين         انَد ُهوُجُولاو ،ٌكسِم ُرْشﱠنلا َْمنَع ﱢفكلأا ُفارطأو  
ˀan-našru miskun wa-l-wujûhu danâ- -nîrun wa-ˀaṭrâfu -l-ˀakaffi ˁanam 
/o/o//o,/o/o//o,/_/_/o_    /o/o//o,/o/o//o,/_/_/o_ 
Mustafˁilun mustafˁilun faˁilun  mustafˁilun mustafˁilun faˁilun 
 
2. The ˀaṣlam: 
 ٍرَمُع ىلع يِرا ﱠزلا اھﱡيأ اي َْملَعت ام َريَغ ِهيف َتُْلق دق          
Yâ ˀayyuha -z-zârî ˁalâ ˁumrin  qad qulta fîhi ġayra mâ taˁlam 
/o/o//o,/o/o//o,/o/o__    /o/o//o,/o/o//o,/o/o__ 
Mustafˁilun mustafˁilun faˁlun  mustafˁilun mustafˁilun faˁlun 
Al-Khalil did not affirm this second type. 
 
The muzâḥaf Hexameter 
With xabn:   
 ْميقتََسي امو ،ُُهِقيُطت امو         يغبَني ام ،ِروُُملأا َنم ،ْدِرأ 
ˀarid mina -l-ˀumûri mâ yanbaġî  wa-mâ tuṭîquhu wa-mâ yastaqîm 
/_/o//o,/_/o//o,/o//o    /_/o//o,/_/o//o,/o//oo 
Mafâˁilun mafâˁilun fâˁilun   mafâˁilun mafâˁilun fâˁilân 
xabn is not permissible in either fâˁilun or fâˁilân. 
 
With ṭayy:  
 ٌملاع اھب َوْھو ،َاھل َلاق         : ْليَلق ٍفيَِرط ُلاثمأ ،َِكليَو 
Qâla lahâ wahwa bi-hâ ˁâlimun  waylaki ˀamþâlu ṭarîfin qalîl 
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/o/_//o,/o/_//o,/o//o    /o/_//o,/o/_//o,/o//oo 
Muftaˁilun muftaˁilun fâˁilun  muftaˁilun muftaˁilun fâˁilân 
 
With xabl: 
 ْقيرﱠطلا يف ،ُهَرَسَح ٍلمَجَو         ٌرِماع ُهََعَطق ٍَدَلبو 
Wa-baladin qaṭaˁahû ˁâmirun   wa-jamalin ḥasarahû fi -ṭ-ṭarîq 
/_/_//o,/_/_//o,/o//o    /_/_//o,/_/_//o,/o//oo 
Faˁalatun faˁalatun fâˁilun   faˁalatun faˁalatun fâˁilân  
 
The sound mašṭûr: 
With waqf on its ˁarûḍ, which is [also] its ḍarb 
Its bayt: 
 ِتافاح يف ،نْحَضَنياھ ْلاَوبلأاب ، 
Yanḍaḥna fî ḥâfâtihâ bi-l-ˀabwâl 
/o/o//o,/o/o//o,/o/o/oo 
Mustafˁilun mustafˁilun mafˁûlân 
 
With kasf on its ˁarûḍ, which is its ḍarb:   
ِيلْذَع ِّلاقأ ،يلحَر َْيبِحاص اي 
Yâ ṣâḥibay raḥlî ˀaqillâ ˁaðlî 
/o/o//o,/o/o//o,/o/o/o 
Mustafˁilun mustafˁilun mafˁûlun 
 
The mašṭûr which is muzâḥaf 
Exhibiting waqf  on its ˁarûḍ, which is its ḍarb: 
 
ﱠرَع دق ْدانفإ ِلَوقب يَدْعُس ْتض 
Qad ˁarraḍat suˁday bi-qawli ˀifnâd 
/o/o//o,/o/o//o,/_/o/oo 
Mustafˁilun mustafˁilun faˁûlât 
 
Exhibiting kasf on top of the xabn: 
 ُِتيَسن وأ ،ُتَأطخأ ْنإ ، ﱢبَر اي 
Yâ rabbi ˀin ˀaxṭaˀtu ˀaw nasîtû 
/o/o//o,/o/o//o,/_/o/_o 
Mustafˁilun mustafˁilun faˁûlun 
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The Tenth Meter 
The munsariḥ 
  
The munsariḥ 
Is 
Is constructed upon two types: 
Hexameter, and bimeter 
 
The Sound Hexameter 
Sound of ˁarûḍ, Exhibiting ṭayy on the ḍarb: 
 ِم يف يِشُفي ،ِريَخلل         ًلاِمَعتسم َلاز لا ٍديَز َنبا ﱠنإافُرُعلا ِهِرص 
ˀinna -bna zaydin lâ zâla mustaˁmilan li-l-xayri, yufšî fî miṣrihi -l-ˁurufâ 
/o/o//o,/o/o/o/,/o/o//o    /o/o//o,/o/o/o/,/o/_//o 
Mustafˁilun mafˁûlâtu mustafˁilun  mustafˁîlun mafˁûlâtu muftaˁilun 
 
The muzâḥaf Hexameter 
Exhibiting xabn: 
زانَم ِلَِطھ ،ٍِلبْسُم ،ٍلباو ﱡلك ،ِك         اَرلأا يِذب ، ﱠنھافَع ٌل 
Manâzilun ˁafâhunna bi-ði -l-ˀarâ-  -ki kullu wâbilin musbilin haṭilî 
/_/o//o,/_/o/o/,/_/o//o    /_/o//o,/_/o/o/,/o///o 
Mafâˁilun mafâˁîlu mafâˁilun  mafâˁilun mafâˁîlu muftaˁilun 
 
Exhibiting ṭayy: 
اُھقئاذ ءرملاف ،ٌسأك توَمِلل         ًامََرھ ْتَُمي ًةطبَع ْتَُمي مل نم 
Man lam yamut ˁabtatan yamut haraman  li-l-mawti kaˀsun fa-l-marˀu ðâˀiquhâ 
/o/o//o,/o/_/o/,/o///o    /o/o//o,/o/o/o/,/o///o 
Mustafˁilun mufˁilâtu mustaˁilun  mustafˁilun mafˁûlâtu mustaˁilun 
 
Exhibiting xabl: 
 ِْهلَمَج ىلع ،ٌلُجَر ُهََعَطق         ُُهتمَس ٍهباشتُم ،ٍَدَلبو 
Wa-baladin mutašâbihin samtuhû  qaṭaˁahû rajulun ˁalâ jamalih 
/_/_//o,/_/_/o/,/o/o//o    /_/_//o,/_/_/o/,/o///o 
Faˁalatun faˁilâtu mustafˁilun  faˁalatun faˁilâtu muftaˁilun 
It is, though, permissible for the xabl to appear in it in a position other than in the ˁarûḍ 
or ḍarb. 
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The sound bimeter form 
Exhibiting waqf on the ḍarb: 
 ْراﱠدلا ِدبع َينب ،ًارْبَص 
ṣabran banî ˁabdi -d-dâr 
/o/o//o,/o/o/oo 
Mustafˁilun mafˁûlât 
 
Kasf on the ḍarb 
لْيَو اادْعَس ،ٍدْعَس ﱢم 
Waylu -mmi saˁdin saˁdâ 
/o/o//o,/o/o/o_ 
Mustafˁilun mafˁûlun 
 
The muzâḥaf bimeter 
Exhibiting xabn in “mafˁûlân” 
 ْفلاوُِسب اَوَقتلا ا ﱠمل 
Lamma -t-taqû bi-sûlâf 
/o/o//o,/_/o/oo 
Mustafˁilun faˁûlân 
 
 
Exhibiting xabn in “mafˁûlun” 
 ُسْنإ ِِرايﱠدلاب لھ 
Hal bi-d-diyâri ˀinsû 
/o/o//o,/_/o/o 
Mustafˁilun faˁûlun 
 
 
The Eleventh Meter 
The xafîf 
 
 
The Xafîf 
Is 
In its construction, of two types: 
Hexameter, and quadrameter. 
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The Sound Hexameter 
Sound of ˁarûḍ and ḍarb 
 َح ِلاِخّسلاب ،ًةﱠيولُع تﱠلَحو ،يل         وَدابف ينْرُد َنيب ام ِيلھأ ﱠل 
ḥalla ˀahlî mâ bayna durnî fa-bâdû  lî wa-ḥallat ˁulwiyyata bi-s-saxâlî 
/o//o/o,/o/o//o,/o//o/o    /o//o/o,/o/o//o,/o//o/o 
Fâˁilâtun mustafˁilun fâˁilâtun  fâˁilâtun mustafˁilun fâˁilâtun 
 
Sound of ˁarûḍ, exhibiting ḥaðf on the ḍarb: 
ىَد ﱠرلا ،َكاذ ِنوُد نم ،َْنلوَحي مأ         ُمھَْنِيتآ لھ ﱠُمث لھ يِرعِﺷ َتيل 
layta šiˁrî hal þamma hal ˀâtiyanhum  ˀam yaḥûlan min dûni ðâka 
/o//o/o,/o/o//o,/o//o/o    /o//o/o,/o/o//o,/o//o_ 
Fâˁilâtun mustafˁilun fâˁilâtun   fâˁilâtun mustafˁilun fâˁilun 
 
Exhibiting ḥaðf on the ḍarb and ˁarûḍ 
 ْمكل ُهْعََدن وأ ،ُهنم ْلثتَمن ٍرماع ىلع ،ًاموي ،انْرََدق ْنإ 
ˀin qadarnâ yawman ˁalâ ˁâmirin  nantaṣaf minhû ˀaw nadaˁhû lakum 
/o//o/o,/o/o//o,/o//o_    /o//o/o,/o/o//o,/o//o_ 
Fâˁilâtun mustafˁilun fâˁilun   fâˁilâtun mustafˁilun fâˁilun 
 
The muzâḥaf hexameter 
There is a muˁâqaba(t) between the nûn of “fâˁilâtun” and the sîn of “mustafˁilun”, 
as well as one between the “nûn” of mustafˁilun and the ˀalif of fâˁilâtun. 
ṭayy is by no means permissible in mustafˁilun, and neither is xabl. 
Tašˁîþ is permitted in every ḍarb. There is no tašˁîþ except in the ḍarb, or in the 
ˁarûḍ of a miṣraˁ. 
 ُءامَسلا ﱡفَِجت اذإ ،ٌعيبرَو         ٍلابﺷأ وُذ ،ِبورحلا يف ٌدَسأ 
ˀasadun fi -l-ḥurûbi ðû ˀašbâlin  wa-rabîˁun ˀiðâ tajiffu -s-samâˀû 
/_//o/o,/_/o//o,/o_/o/o    /_//o/o,/_/o//o,/_//o/o 
Faˁilâtun mutafˁilun mafˁûlun  faˁilâtun mutafˁîlun fâˁilâtun 
 
Exhibiting xabn: 
 ْرﱠيغَتي ملو ،ْلَزي مل ىًوھب         ىمَيلُسل ،ِهِدھعَك يِداُؤفو 
Wa-fuˀâdî ka-ˁahdihî li-sulaymâ  bi-hawan lam yazil wa lam yataġayyar 
/_//o/o,/_/o//o,/_//o/o    /_//o/o,/_/o//o,/_//o/o 
Faˁilâtun mafâˁilun faˁilâtun  faˁilâtun mafâˁilun faˁilâtun 
 
Exhibiting kaff 
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كاوھ نم رھظي ام ريمع اي    ودبي نيح رثكتسي نجي مأ      
Yâ ˁumîru mâ yaẓharu min hawâka  ˀaw yajannu yastakthiru ḥayna yabdû 
/o//o/_,/o/o//_,/o//o/_    /o//o/_,/o/o//_,/o//o/o 
Fâˁilâtu mustafˁilu fâˁilâtu   fâˁilâtu mustafˁilu fâˁilâtun 
 
Exhibiting šakl  
 ٌمِداقتُم         ٌمارِك ،ٌةحجاحَج يِمَوق ﱠنإُمھدھع ُرايخأ ، 
ˀinna qawmî jaḥâjaḥatun kirâmun  mutaqâdimun majduhum ˀaxyârû 
/o//o/o,/_/o//_,/o//o/o    /_//o/_,/o/o//o,/o/o/o 
Fâˁilâtun mafâˁilu fâˁilâtun   faˁilâtu mustafˁilun mafˁûlun 
 
Exhibiting kaff 
 
 
 نيح ،ُرثَكتُسي ،ُريمُع اي         َكاَوھ نم ،ُرِمُْضت ام ﱡَلقأووُدَبي 
 كاوھ نم رھظي ام ريمع اي ودبي نيح رثكتسي نجي وأ       
Wa-ˀaqallu mâ yuḍmiru min hawâka  yâ ˁumîru yustakþar ḥayna yabdû 
Yâ ˁumîru mâ yaẓharu min hawâka  ˀaw yujannu yastakþiru ḥayna yabdû 
/o//o/_,/o/o//_,/o//o/_    /o//o/_,/o/o//_,/o//o/o 
Fâˁilâtu mustafˁilu fâˁilâtu   fâˁilâtu mustafˁilu fâˁilâtun 
 
Exhibiting tašˁîþ  FOUR METHODS OF APPLYING TASH3ITH: SEE P. 205 
 ِءايحلأا ُِتيَم ُتْيَملا امﱠنإ         ٍتيَْمب ،َحاَرتساف ،َتام نَم َسيل 
Laysa man mâta fa-starâḥa bi-maytin ˀinnamâ -l-maytu mayyitu -l-ˀaḥyâˀî 
/o//o/o,/_/o//o,/_//o/o (muˁâqaba(t))  /o//o/o,/_/o//o,/o//o/o 
Fâˁilâtun mafâˁilun faˁilâtun   fâˁilâtun mafâˁilun mafˁûlun 
 
Exhibiting xabn and ḥaðf 
 ِدَحأ نم ،ِنِجلا َريغ ،ِهب ام         ٍفََذق ،اِھنوُد نم ،ٍقْرَخ ﱠبُر 
Rabba xarqin min dûnihâ qaðafin  mâ bi-hi ġayra -l-jinni min ˀaḥadî 
/o//o/o,/o/o//o,/_//o_    /o//o/o,/o/o//o,/_//o_ 
Fâˁilâtun mustafˁi | lun faˁilun  fâˁilâtun mustafˁi | lun faˁilun 
 
The sound Quadrameter 
يِرِعﺷ تيل :؟انِرمأ يف ،وٍرمَع ﱡمأ         ىََرت اذام 
Layta šiˁrî mâðâ tarâ    ˀummu ˁamrin fî ˀamrinâ 
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/o//o/o,/o/o//o     /o//o/o,/o/o//o 
Fâˁîlâtun mustafˁilun    fâˁilâtun mustafˁîlun 
 
The muzâḥif Quadrameter 
Exhibiting xabn and qaṭˁ 
 ِدارُم يف وأ ،َة         ِيزَغ ينب يف ْتلََزن 
Nazilat fî banî ġaziy    yata ˀaw fî murâdî 
/_//o/o,/_/o//o     /_//o/o,/_/o/o_ 
Faˁilâtun mutafˁilun    faˁilâtun mutafˁil 
Kaff upon fâˁilâtun is not permissible when it occurs before a ḍarb which is faˁûlun. 
 
 
 
The Twelfth Meter 
The muḍâriˁ 
 
 
 
The muḍâriˁ 
Does not occur except as majzûˀ 
and with muˁâqaba(t) between the yâˀ of mafâˁîlun and its nûn. 
 
Sound of ˁârûḍ and ḍarb 
The ˁarûḍ is one, and of one type. 
 ِداعس ىََوھ يعاود         ٍداعُس ىلإ يناعَد 
Daˁânî ˀilâ suˁâdin  dawâˁî hawâ suˁâdî 
//o/o/,/o//o/o   //o/o/,/o//o/o 
Mafâˁîlu fâˁilâtun  mafâˁîlu fâˁilâtun 
 
With qabḍ on the ṣadr and the ˀibtidâˀ 
 ِماقَملاف ،ًىنِم ىلع         اجوُع ، ﱠَيليلِخ ايأ 
ˀayâ xalîlayya ˁûjâ  ˁalâ minan fa-l-maqâmî 
//o/_/o,/o//o/o   //o/_/o,/o//o/o 
Mafâˁilun fâˁilâtun  mafâˁilun fâˁilâtun 
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The muzâḥif 
With kaff 
اِجّرلا ُتيأر دقو ريَغ ىَرأ امف         َل َعب ِد 
Wa-qad raˀaytu -r-rijâla fa-mâ ˀarâ ġayra ˁabdî 
//o/_/o,/o//o/_   //o/_/o,/o//o/o 
Mafâˁilun fâˁi | lâtu  mafâˁilun fâˁilâtun 
 
Exhibiting šatr 
 ِءاَنث ىلع ،ًءَانث         ىَملَسل يِدھأ فوس 
Sawfa ˀahdî li-salmâ  þanâˀan ˁalâ þanâˀî 
[/]/o/_/o,/o//o/o  //o/o/_,/o//o/o  
[ma]fâˁilun fâˁilâtun  mafâˁîlu fâˁilâtun  
 
 
Exhibiting xarb 
 ُلاقَم ُهل ﱡلك         اُولاقو ،ُمَھل انُلق 
Qulnâ la-hum wa-qâlû wa-kullu lahu maqâlû 
_/o/o/_,/o//o/o   //o/o/_,/o//o/o 
Mafˁûlu fâˁilâtun  mafâˁîlu fâˁilâtun 
 
 
 
 
The Thirteenth Meter 
The muqtaḍab 
 
The muqtaḍab 
Does not occur except as majzûˀ 
and with murâqaba(t) between the fâˀ of mafˁûlâtu and its wâw. 
 
The ˁarûḍ is one and its ḍarb is likewise.  
 
Exhibiting ṭayy on the ˁarûḍ and ḍarb [which would originally be mafˁûlâtu; also the 
ḥašw, fâˁilâtu, is originally mafˁûlâtu though this does not occur] 
  امُكَحيو ،ّيلَع ْلھ ِجَرَح نِم ،ُتَْوَھل ْنإ        
Hal ˁalayya waḥyakumâ  ˀin lahawtu min ḥarajî 
/o//o/_,/o/_//o   /o//o/_,/o/_//o     
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Fâˁilâtu muftaˁilun  fâˁilâtu muftaˁilun 
 
Exhibiting xabn on the ˁarûḍ  
 َنُولُوَقي :مَھنُوِنفَدي ُْمھو         اوُدَُعب لا 
Yaqûlûna lâ baˁudû  wa-hum yadfinûnahumû 
//o/o/,/o/_//o   //o/o/,/o/_//o 
Mafâˁîlu muftaˁilun  mafâˁîlu muftaˁilun 
 
 
 
The Fourrteenth Meter 
The mujtaþþ 
 
 
The mujtaþþ 
Is 
Of majzûˀ construction 
 
Sound of ˁarûḍ and ḍarb 
 ِللاِھلا ُلثِم ُهجَولاو         ٌصيِمَخ ،اھنم ،ُنطَبلا 
ˀal-baṭnu minhâ xamîṣun wa-l-wajhu miþlu -l-hilâlî 
/o/o//o,/o//o/o   /o/o//o,/o//o/o 
Mustafˁilun fâˁilâtun  mustafˁilun fâˁilâtun   
 
The muzâḥaf 
Exhibiting xabn 
 ُتوَمتس ْنأ َتِملَع         ،ىملَسب ،َتِْقلَع ولو 
Wa-law ˁaliqta bi-sulmâ ˁalimta ˀan sa-tamûtû 
/_/o//o,/_//o/o   /_/o//o,/_//o/o 
Mafâˁilun faˁilâtun  mafâˁilun faˁilâtun 
 
Exhibiting kaff 
ارامِض ،ًةَدِع ﱠلاإ         ﱠُنھؤاطَع َناك ام 
Mâ kâna ˁaṭâˀuhunna  ˀillâ ˁidatan ḍimârâ 
/o/o//_,/o//o/_   /o/o//_,/o//o/o 
Mustafˁilu fâˁilât  mustafˁilu fâˁilâtun 
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Exhibiting šakl 
 ُرايِخلا َرِكُذ اذإ         ٍمَوق ُريَخ َكئلوأ 
ˀûlâˀika xayru qawmin ˀiðâ ðukira -l-xiyârû 
/_/o//_,/o//o/o   /_/o//_,/o//o/o 
Mafâˁilu fâˁilâtun  mafâˁilu fâˁilâtun 
And there is muˁâqaba(t) between the seventh of mustafˁilun and the second of fâˁilâtun. 
Salâmah would put kaff on the sîn of fâˁilâtun, though others reject this. 
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The FIFTH CIRCLE 
The muttafaq CIRCLE 
INCLUDES: 
1. The mutaqârib 
2. The rakḍ 
 
 
 
The Fifteenth Meter 
The mutaqârib 
 
 
 
The mutaqârib 
Is 
Constructed on two patterns: 
Octameter and Hexameter 
 
The Octameter 
The ˁarûḍ is one and of four types 
 
Sound of ˁarûḍ and ḍarb 
ب ُميَمت ،ٌميَمت ا ﱠمأفاماِين ،َىبْوَر ُمَوقلا ُُمھافلأف         ، ﱟرُم ُن 
Fa-ˀammâ tamîmun tamîmu -bnu murrin fa ˀalfâhumu -l-qawmu rawbâ niyâmâ 
//o/o,//o/o,//o/o,//o/o    //o/o,//o/o,//o/o,//o/o 
faˁûlun faˁûlun faˁûlun faˁûlun  faˁûlun faˁûlun faˁûlun faˁûlun 
 
Exhibiting qaṣr on the ḍarb, and sound of ˁarûḍ 
 ْلاعﱠسلا ِلثِم ،َعيضارَم ،ٍثْعُﺷو         ٍتاسئاب ،ٍةوِْسن ىلإ يِوأيو 
Wa-yaˀwî ˀilâ niswatin bâˀisâtin  wa-šuˁþin marâḍîˁa miþli -s-saˁâl 
//o/o, //o/o, //o/o, //o/o    //o/o, //o/o, //o/o, //oo_ 
faˁûlun faˁûlun faˁûlun faˁûlun  faˁûlun faˁûlun faˁûlun faˁûl 
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Sound of ˁarûḍ, exhibiting ḥaðf on the ḍarb 
ويورأاْوَوَر دق ِيﱠذلا َةاو ﱠرلا ِيّسُني         ًاِصيوَع ًارعِﺷ ِرِعّشلا َنم   
Wa-ˀarwî mina -š-šiˁri šiˁran ˁawîṣan  yunassi -r-rawâta -l-laðî qad rawaw 
//o/o,//o/o,//o/o,//o/o    //o/o,//o/o,//o/o,//o_ 
faˁûlun faˁûlun faˁûlun faˁûlun  faˁûlun faˁûlun faˁûlun faˁal 
 
Sound of ˁarûḍ, exhibiting batr on the ḍarb 
 ْهﱠيَم نمو ،ىميلُس نم َتلَخ         ٍراد ِمسَر ىلع ،اجوُع ، ﱠيَليلَخ 
Xalîlayya ˁûjâ ˁalâ rasmi dârî   xalat min sulayma wamin mayyah 
//o/o,//o/o,//o/o,//o/o    //o/o,//o/o,//o/o,/o_ 
faˁûlun faˁûlun faˁûlun faˁûlun  faˁûlun faˁûlun faˁûlun fal 
 
There also occurs ḥaðf in the ˁarûḍ of this fourth type, as in his saying: 
،َءاِّسنلا ّيَِكبو         يِزِجَعت لاو ،يمُوق ،ةي ﱠمُس ْهَزمَح ىلع  
Sumayyatu qawmî wa-lâ taˁjizî wabakki -n-nisâˀa ˁalâ ḥamzah 
//o/,//o/o,//o/o,//o_   //o/o,//o/,//o/o,/o_ 
faˁûlu faˁûlun faˁûlun faˁû  faˁûlun faˁûlu faˁûlun fal 
 
Al-Xalil did sanction ḥaðf and qaṣr in the ˁarûḍ of a verse which is sound of ḍarb, 
while many refute this. A representative of this ḥaðf is in he words: 
اسآتسُملا َُوھ ُهللإا َناكو         ُمُھتَينفأف ،ًاسانأ ُتِسَبل 
Labistu ˀanâsan fa-ˀafnaytuhum wa-kâna -l-ˀilâhu huwa -l-mustaˀâsâ 
//o/,//o/o,//o/o,//o_   //o/o,//o/,//o/o,//o/o 
Faˁûlu faˁûlun faˁûlun faˁû  faˁûlun faˁûlu faˁûlun faˁûlun 
 
And a representative of qaṣr in his words: 
انِينمؤُملا ىلع اﱠقَحو ،ًلاْدَع ﱡص         اقﱠتلا َناكو ،َصاِصقلا انْمُرف 
Fa-rumnâ -l-qiṣâṣa wa-kâna -t-taqâṣ- -ṣu ˁadlan wa-ḥaqqan ˁala -l-muˀminînâ 
//o/o,//o/,/o/o,//oo_   //o/o,//o/o,//o/o,//o/o 
faˁûlun faˁûlu faˁûlun faˁû  faˁûlun faˁûlun faˁûlun faˁûlun 
 
taqâṣ is on the measure faˁûl and is the ˁarûḍ, and the ˀibtidâˀ is  “-ṣu-ˁadlan.” 
 
With þalm 
 ُتذخأ ٌشادِخ لاوللاامج         تم ِهِطُْعأ ملو ،ٍدْعَس اھَيلع ا 
Law-lâ xidâšun ˀaxaðtû jamâlâ- -ta saˁdin wa-law ˀaˁṭihî mâ ˁalayhâ 
[/]/o/o,//o/o,//o/o,//o/o   //o/o,//o/o,//o/o,//o/o 
[fa] ˁûlun faˁûlun faˁûlun faˁûlun faˁûlun faˁûlun faˁûlun faˁûlun 
 
Al-Xalîl does not permit the qabḍ of a foot occurring before the ḍarb exhibiting 
ḥaðf or batr, while the others he does permit. 
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The muzâḥaf Octameter 
With qabḍ 
 ْلضفأف ،َداعو ،َداذو ،َداقو         َدازف ،َداسو ،َداجف ،َدافأ 
ˀafâda fa-jâda wa-sâda fa-zâda wa-qâda wa-ðâda wa-ˁâda fa-ˀafḍal 
//o/_,//o/_,//o/_,//o/_   //o/_,//o/_,//o/_,//o/o 
faˁûlu faˁûlu faˁûlu faˁûlu  faˁûlu faˁûlu faˁûlu faˁûlun 
 
The Sound Hexameter 
The ˁarûḍ is one and there are two types 
 
With ḥaðf on the ˁarûḍ and the ḍarb.  
 ْتََرفَْقأ ،ٍةنمِد ْنِمأىَضَغلا ِتاذب ،ىَملَسل          
ˀa-min dimnatin ˀaqfarat  lisalmâ bi-ðâti -l-ġaḍâ 
//o/o,//o/o,//o_    //o/o,//o/o,//o_ 
Faˁûlun faˁûlun faˁal   faˁûlun faˁûlun faˁal 
 
Exhibiting ḥaðf on the ˁarûḍ and batr on the ḍarb 
اكِيتأي َضُْقي امف         ْسَئتَبت لاو ،ْفﱠفََعت 
Taˁaffat wa-lâ tabtaˀis  fa-mâ yuqḍa yaˀtîkâ 
//o/o,//o/o,//o_    //o/o,//o/o,/o_ 
Faˁûlun faˁûlun faˁal   faˁûlun faˁûlun faˁ 
 
The muzâḥif hexameter 
Exhibiting qabḍ  
 ِدَغ يف ام َُملَْعيو         يِداﱠنلا يف ِكُجوَزو 
Wa-zawjuki fi -n-nâdî   wa-yaˁlamu mâ fî ġadî 
//o/_,//o/o,/o_    //o/_,//o/o,//o_ 
Faˁûlu faˁûlun faˁ   faˁûlu faˁûlun faˁû 
 
 
The Sixteenth Meter 
The rakḍ 
 
 
The rakḍ  
[also known as the mutadârak, muxtaraˁ, muḥdaþ, muntasaq, tansîq, and xabab] 
Is 
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Octameter in its construction, in accordance with the circle, despite occurring with xabn 
or qaṭˁ. 
 
The first ˁarûḍ, which has one ḍarb, all of which exhibit xabn. 
       ًابَِرط ،ٍَلَلط ىلع ،َتَْفقَوأ َُللﱠطلا ،ََكنَزحأو ،َكاجَشف   
ˀa-waqafta ˁalâ ṭalalin ṭariban fa-šajâka wa-ˀaḥzanaka -ṭ-ṭalalû 
///o,///o,///o,///o   ///o,///o,///o,///o 
Faˁilun faˁilun faˁilun faˁilun  faˁilun faˁilun faˁilun faˁilun 
 
And the second, which has one ḍarb, all of which exhibit qaṭˁ. 
انْفَد ًانْفَد ،ًلاَْقن ًلاَْقن         اھيف ﱞلك اين ﱡدلا ُلھأ 
ˀahlu -d-dunyâ kullun fîhâ  naqlan naqlan dafnan dafnan 
/o/o_,/o/o_,/o/o_,/o/o_  /o/o_,/o/o_,/o/o_,/o/o_ 
Faˁlun faˁlun faˁlun faˁlun  faˁlun faˁlun faˁlun faˁlun 
 
 
The book has been completed. Praise to Allah inh unity and may his prayers and 
peace be upon the glory of creation, Muḥammad, and upon his family and companions, 
and upon all the prophets and messengers. The date is Friday, the nineteenth of Jumâdâ I 
in the year 634. Noted down by the feeble and poor servant, ˁAbd al-Wahâb ibn Hamzah. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 101 
 
 
 
 
 
 
Glossary of Prosodic Terminology 
 
 
 
 
 
ˁaḍb (ˀaˁḍab) - sound application of xarm. 
ˁajaz (ˀaˁjaz) - occurrence of kaff with muˁâqaba(t). 
ˁajz - last word in a verse. 
ˁaql (maˁqûl)- the elision of the fifth after its devowelling (6) 
ˁaqṣ (maˁqûṣ) - the maftûḥ application of xarm. (elision of the final sâkin and the 
devowelling of the second mutaḥarrak in the second sabab. 
ˁaṣb (maˁṣûb)- the devowelling of the fifth ḥarf (in mufâˁalatun) 
Barîˀ -  
Batr (ˀabtar) - the concurrent application of ḥaðf and qatˁ upon the foot (ḥaðf before qaṭˁ) 
Faṣl - the name for the ˁarûḍ if it is not in accord with the other feet in a vere because of  
augmentation or shortening. 
Ġâya(t) - the name for the ḍarb if it is not in accord with the other feet in a vere because  
of augmentation or shortening. 
ḥaðað (ˀaḥaðð) - the elision of the watad majmûˁ. 
ḥaðf (maḥðûf) - the elision of the sabab from the end of the foot 
ˀiðâla(t) - the augmentation on the taˁriyya(t) of a ḥarf ṣâkin. mustafˁilun => mustafˁilân  
[/o/o//o=>/o/o//oo].  
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ˀiḍmâr - the devowelling of the second. 
Jamam - application of xarm with ˁaql.  
Kabl - the concurrent application of xabn and qaṭˁ. 
Kaff - the elision of the seventh element, if it is a sâkin. 
Kasf - the elision of the end mutaḥarrak from a watad mafrûq. 
Majzûˀ - that meter from which two feet have been elided. 
Manhûk - “enervated,” the preservation of only one third of a line’s feet. 
maškûl al-ˁajuz, al- - the version of fâˁilâtun exhibiting šakl that occurs in the beginning  
of the verse. 
maškûl al-ṭarfayn, al- - the version of fâˁilâtun exhibiting šakl that occurs in the ḥašw of  
the verse. 
Mawfûr - that which has no xarm. 
Mujtalab -  
Muˁarrâ - nickname for the jizˀ that is free of tarfîl, ˀiðâla(t), and ˀisbâġ. 
Muˁtalâ -  
Mutadârak - two mutaḥarrak-s occurring between two sâkin-s as in mutafâˁilun [///o//o]. 
Mutarâdif - two adjacent sâkin-s, as in mustafˁilân [/o/o//oo]. 
Mutarâkib - three mutaḥarrik-s occurring between two sâkin-s as in mafâˁalatun [//o///o]. 
Mutawâkis - when four mutaḥarrak-s occur between to sâkin-s, as in mustafˁilun  
faˁilatun [/o/o//o,////o] 
mutawâtir - one mutaḥarrak occurring between two sâkin-s. 
Naqṣ - kaff following ˁaṣb. 
Qabḍ - subtraction of the fifth sâkin. 
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Qaṣm - application of xarm with ˁaṣb.  
Qaṣr - subtraction of a sâkin from the sabab, then the devowelling of the resulting  
consonant. 
Qaṭˁ  - works like qaṣr in the sabab, but upon the watad (sakin from watad and devowel).  
Qaṭf - ḥaðf following ˁaṣb.  
Šakl - the concurrence of xabn and kaff. 
Sâlim - a foot that has no zaḥâf in it (faˁûlun + xarm = ˁûlun; ˁûlun = faˁlun) 
Ṣalm - the elision of the watad mafrûq. 
Šatr - concurrent application of xarm and qabḍ. 
Tarfîl - the augmentation of a sabab xafîf at the jumping-off-point (end) of the foot. 
Tasbîġ - in the sabab, it is like ˀiðâla(t) in the watad.  
Tašˁîþ - the elision of one of the two mutaḥarrik-s in the watad. 
Ṭayy / maṭwiyy - dropping the sâkin from the second sabab. 
Þalm - a regular (sâlim) application of xarm (on hepta-elementals) 
Þarm - an application of xarm upon the form exhibiting qabḍ 
Waqf - the devowelling of the last of the two mutaḥarrak-s in the watad mafrûq. 
Waqṣ - the elision of the second after its devowelling. 
Xabl / maxbûl - the concurrence of xabn and ṭayy.   
Xabn - the elision of the second part of the sabab  
Xalˁ -(p. 115 , 120) 
Xarb - concurrent application of xarm and kaff. 
Xarm - the subraction of the first part of the watad majmûˁ in the first part of the verse.  
Xazl - the elision of the fourth after the devowelling of the second (ˀiḍmâr + ṭayy). 
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Xazm - augmentation of one, two, three, or four ḥarf-s in the ṣaḍr. 
Zaḥâf -  
Zâˀid - augmentation uopn the end of the ḍarb. 
 
 
ṣadr, ˁarûḍ, ˀibtidâˀ, ḍarb, ḥašw, maṣraˁ, šaṭr, faṣl, ġâya(t), zâˀid, muˁarrâ 
 
mawfûr, mutawâkis, mutarâkib, mutadârak, mutawâtir, mutarâdif, muˁtalâ, ṣaḥîḥ, 
muzâḥaf/sâlim, tâmm, ˀintiqâṣ, wâfî, majzûˀ 
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The Changes Permissible in Each Foot 
 
FAˁûLUN  [//o.../o]  watad majmûˁ + sabab xafîf  
1. faˁûlu 2. faˁûl 3. faˁlun 4. faˁlu 5. faˁul 6. faˁ 
 
1. Qabḍ - (faˁûlun => faˁûlu; //o,/o=>//o/) 
2. Qaṣr -  (faˁûlun => faˁûl; //o,/o=>//oo) 
3. Þalm - (faˁûlun => faˁlun; //o,/o =>/o/o) 
4. Þarm - (faˁûlun => faˁûlu => ˁûlu; ˁûlu = faˁlu; //o,/o=>/o/) 
5. ḥaðf  - (faˁûlun => faˁûl; //o,/o => //oo) 
6. Batr  - (faˁûlun  => faˁûl => faˁ; //o,/o => //o, => /o) 
 
FâˁILUN  [/o...//o] sabab xafîf + watad majmûˁ  
 
1. faˁilun 2. faˁlun 
1. Xabn - (fâˁilun  => faˁilun; /o,//o => /,//o) 
2. Qaṭˁ - (fâˁilun  => fâˁil => faˁlun; /o,//o => /o,// => /o,/o). 
 
MUSTAFˁILUN [/o.../o...//o] sabab xafîf + sabab xafîf + watad majmûˁ  
 
1. mufâˁilun, 2. muftaˁilun, 3. faˁilatun, 4. mustafˁilu, 5. mufâˁilu, 6. mafˁûlun, 7 .faˁûlan, 
8. mustafˁilân, 9. mufâˁilân, 10. mustaˁilân, 11. faˁilatân 
 
 106 
1. ṭayy - (mus-taf-ˁilun => mus-ta-ˁilun => muftaˁilun; /o,/o,//o => /o,/,//o) 
2. xabl - (mus-taf-ˁilun => mu-ta-ˁilun => fa-ˁi-latun; /o,/o,//o => /,/,//o) 
3. kaff - (mus-taf-ˁilun => mus-taf-ˁilu, /o,/o,//o=>/o,/o,//) 
4. šakl - the concurrence of xabn and kaff. Mus-taf-ˁilun => mu-taf-ˁilu => mu-fâ-ˁilu. 
5. ˀiðâla(t)/ taðyîl - the augmentation on the taˁriyya(t) (end of a foot) of a ḥarf ṣâkin. 
mus-taf-ˁilun => mus-taf-ˁilân [/o,/o,//o=>/o,/o,//oo].  
Muˁarrâ - nickname for the jizˀ that is free of tarfîl, ˀiðâla(t), and ˀisbâġ. 
6. qaṭˁ - mus-taf-ˁilun => mus-taf-ˁil => maf-ˁû-lun; /o,/o,//o => /o,/o,/o 
7. kabl - mus-taf-ˁilun => mu-taf-ˁil => faˁûlun; /o,/o,//o => /,/o,/o 
8. ˀiðâla(t) - mus-taf-ˁilun => mus-taf-ˁilân; /o,/o,//o => /o,/o,//oo 
9. ˀiðâla(t) + xabn - mus-taf-ˁilun => mu-taf-ˁilân (mu-fâ-ˁilân); /o,/o,//o => /,/o,//oo 
10. ˀiðâla(t) + ṭayy - mus-taf-ˁilun => mus-ta-ˁilân (muf-ta-ˁilân); /o,/o,//o => /o,/,//oo 
11. ˀiðâla(t) + xabn + ṭayy - mus-taf-ˁilun => mu-ta-ˁilân (fa-ˁi-latân); /o,/o,//o => /,/,//oo 
 
MAFâˁîLUN [//o.../o.../o] watad majmûˁ + sabab xafîf + sabab xafîf 
1.Mafâˁilun, 2.mafâˁîlu, 3.mafâˁîl, 4.faˁûlun, 5.mafˁûlun, 6.fâˁilun, 7.mafˁûlu 
1. qabḍ [//o-/o-/o]=>[//o.../.../o] 
2. kaff [//o.../o.../] 
3. qaṣr [//o.../o...o] 
4. ḥaðf [//o.../o...x] 
5. xarm [/o.../o.../o] 
6. šatr [/o.../.../o] 
7. xarb [/o.../o.../] 
 107 
 
FâˁILâTUN [/o...//o.../o] sabab xafîf + watad majmûˁ + sabab xafîf 
1. faˁilâtun 2.fâˁilâtu 3. faˁilâtu 4. fâˁilân 5. faˁilân 6. fâˁilun 7. faˁilun 8. faˁlun 9. 
mafˁûlun 10. fâˁiliyyân 11. faˁiliyyân 
1. xabn [/...//o.../o] (note 1)  
2. kaff - [/o...//o.../] 
3. šakl - [/...//o.../] 
4. qaṣr - [/o...//o...o] 
5. qaṣr/xabn - [/...//o...o] 
6. ḥaðf - [/o...//o...x] 
7. ḥaðf+xabn [/...//o...x] 
8. batr - [/o.../o...x] 
9. tašˁîþ - [/o.../o.../o] 
 If it has xabn (faˁilâtun) then the ˁayn (the first mutaḥarrak of the watad) would 
be devowelled and it would still be of the measure of mafˁûlun. 
10. tasbîġ - [/o...//o.../oo] 
11. tasbîġ + xabn [/...//o.../oo] 
 
 
MAFâˁALATUN  [ //o...//.../o]  watad majmûˁ + sabab þaqîl + sabab xafîf 
1. mafâˁîlun, 2. mafâˁilun, 3. mafâˁîlu, 4. faˁûlun,5.  muftaˁilun, 6. mafˁûlun, 7. fâˁilun, 8. 
mafˁûlu. 
1. ˁaṣb - [//o.../o.../o] 
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2. ˁaql - [//o.../.../o] 
3. naqṣ -  [//o.../o.../] 
4. qaṭf - [//o.../o] 
5. ˁaḍb - [/o...//.../o] 
6. qaṣm - [/o.../o.../o] 
7. jamam - [/o.../o.../o] 
8. ˁaqṣ - [/o.../o.../] 
 
MUTAFâˁILUN  [//.../o...//o]  sabab þaqîl + sabab xafîf + watad majmûˁ 
1. mustafˁilun 2. mafâˁilan 3. muftaˁilan 4. faˁilâtun 5. mafˁûlun 6. faˁilun 7. faˁlun 8. 
mutafâˁilân 9. mustafˁilân 10. mufâˁilân 11. muftaˁilân 12. mutafâˁilâtun 13. mustafˁilâtun 
14. mafâˁilâtun 15. muftaˁilâtun 
1. ˀiḍmâr - [/o.../o...//o] 
2. waqṣ - [/.../o...//o] 
3. xazl - [/o.../...//o] 
4. qaṭˁ - [//.../o.../o] 
5. qaṭˁ + ˀiḍmâr - [/o.../o.../o] 
6. ḥaðað - [//.../o...x] 
7. ḥaðað + ˀiḍmâr - [/o.../o...x] 
8. ˀaðâla(t) - [//.../o...//oo] 
9. ˀaðâla(t) + ˀiḍmâr - [/o.../o...//oo] 
10. ˀaðâla(t) + waqṣ [/.../o...//oo] 
11. ˀaðâla(t) + xazl - [/o.../...//oo] 
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12. tarfîl - [//.../o...//o.../o] 
13. tarfîl + ˀiḍmâr [/o.../o...//o.../o] 
14. tarfîl + waqṣ - [/.../o...//o.../o] 
15. tarfîl + xazl - [/o.../...//o.../o] 
 
MAFˁûLâTU   [/o.../o.../o/]  sabab xafîf + sabab xafîf + watad mafrûq 
1. faˁûlâtu 2. fâˁilâtu 3. faˁilâtu 4. mafˁûlât 5. faˁûlân 6. fâˁilân 7. mafˁûlun 8. faˁûlun 9. 
fâˁilun 10. faˁilun 11. faˁlun 
1. xabn [/.../o.../o/] 
2. ṭayy [/o.../.../o/] 
3. xabl [/.../.../o/] 
4. waqf  [/o.../o.../oo] 
5. waqf + xabn [/.../o.../oo] 
6. waqf + ṭayy [/o.../.../oo] 
7. kasf  [/o.../o.../o] 
8. kasf + xabn  [/.../o.../o] 
9. kasf + ṭayy  [/o.../.../o] 
10. kasf + xabl  [/.../.../o] 
11. ṣalm  [/o.../o...x] 
 
 
1: only called maxbûn if it occur in the first part of the bayt; if it occur in the ḥašw it is 
called the ṣadr (THAT IS, it becomes part of a pair of ˁajz - ṣadr of which the ˁajz is the 
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last part, a sabab xafîf, of the preceding foot, and the ṣadr is the first part, a sabab xafîf, 
in the second foot.) The ṣadr is that exhibits xabn with muˁâqaba(t). muˁâqaba(t) is the 
sanctioning of the establishment together of two ḥarf-s - either of the sâkin-s from the 
two sabab-s. Their concomitant elision is not permitted. The ˀalif of fâˁilâtun and the nûn 
from the same, or another occurring before it, are mutaˁâqibân. You are allowed to say 
“...tun fâ” or “...tu fâ” or “...tun fa”. You are not allowed to say “...tu fa”. The foot which 
is free of muˁâqaba(t) is called barîˀ. 
 
 
 
 
 
 
 
Feet  
5 
Faˁûlun = watad majmûˁ + sabab xafîf [//o.../o] 
Fâˁilun = sabab xafîf + watad majmûˁ [/o...//o] 
 
7 
Mustafˁilun = sabab xafîf + sabab xafîf + watad majmûˁ [/o.../o...//o] 
Mafâˁîlun = watad majmûˁ + sabab xafîf + sabab xafîf [//o.../o.../o] 
Fâˁilâtun = sabab xafîf + watad majmûˁ + sabab xafîf [/o...//o.../o] 
 
Mufâˁalatun = watad majmûˁ + sabab þaqîl + sabab xafîf  [//o...//.../o] 
Mutafâˁilun = sabab þaqîl + sabab xafîf + watad majmûˁ [//.../o...//o] 
 
Mafˁûlâtu = sabab xafîf + sabab xafîf + watad mafrûq [/o.../o.../o/] 
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Glossary of al-Rabaˁî 
In his kitâb al-ˁarûḍ 
 
 
 
MUFRAD 
 
Xabn - delete the second sakin (fâˁilun, fâˁilâtun, mustafˁilun, mafˁûlâtu) 
 
ˀiḍmâr - silence the second mutaharrak (mutafâˁilun) 
 
Waqṣ - delete the second mutaharrak (mutafâˁilun) 
 
Ṭayy - delete the fourth sâkin (mustafˁilun, mafˁûlâtu) 
 
Qabḍ - delete the fifth sâkin (faˁûlun, mafâˁîlun) 
 
ˁaṣb - silence the fifth mutaharrak (mufâˁalatun) 
 
ˁaql - delete the fifth mutaharrak (mufâˁalatun) 
 
Kaff - delete the seventh sâkin (fâˁilâtun, mafâˁîlun) 
 
MUZDAWIJ 
 
Xabl - xabn + Ṭayy (delete the second and fourth sâkin-s) (mustafˁilun, mafˁûlâtu) 
 
Xazl - ˀiḍmâr + Ṭayy (silence the second mutaharrak and delete the fourth sâkin) 
(mutafâˁilun) 
 
Šakl - xabn + kaff (fâˁilâtun) 
 
Naqṣ - ˁaṣb + kaff (mufâˁalatun) 
 
ZIYȂDA(T) 
 
Tarfîl - add sabab xafîf on that which ends with a watad majmûˁ (fâˁilun, mutafâˁilun, 
mustafˁilun) 
 
Taðyîl [ˀiðâla(t)]- add a ḥarf sâkin on to that which ends in watad majmûˁ (fâˁilun, 
mutafâˁilun, mustaˁilun) 
 
Tasbîġ - add a ḥarf sâkin on to that which ends in a sabab xafîf (fâˁilâtun, faˁûlun, 
mafâˁîlun) 
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ˁILAL OF NAQṢ - these depend on the end of the foot and its beginning, according to its 
position. 
 
Ḥaðf - deletion of sabab xafîf from the end of the foot, so does not occur except in feet 
that end with sabab xafîf (faˁûlun, mafâˁîlun, fâˁilâtun); does not occur on mufâˁalatun by 
itself but only if the zaḥâf occurs that makes its end a sabab xafîf.  
 
Qaṭˁ - delete a sâkin from the watad majmûˁ from the end of the foot and silence what 
comes before it - occurs only on feet that end in watad majmûˁ (fâˁilun, mutafâˁilun, 
mustafˁilun) 
 
Qaṭf - combine ˁaṣb and ḥaðf (silence the fifth mutaharrak and delete the sabab xafîf 
from the end of the foot) (mufâˁalatun) (found in wâfir) 
 
Batr - combine ḥaðf and qaṭˁ (delete sabab xafîf from the end of the foot then apply qaṭˁ 
to the remainder (fâˁilâtun, faˁûlun) 
 
Qaṣr - deletion of a sabab xafîf from the end of the foot and the silencing of what is 
before it; occurs only in feet ending with a sabab xafîf (faˁûlun, fâˁilâtun) 
 
Ḥaðað - deletion of the watad majmûˁ from the end of the foot, but does not occur on 
every foot ending in a watad majmûˁ. Applied to (mutafâˁilun) (thus not to *faˁûlun and 
*mustafˁilun) and it may occur with ˀiḍmâr as (mutfâ/faˁlun) 
 
Ṣalm - deletion of the watad mafrûq  from the end of the foot, only one: (mafˁûlâtu) 
 
Kašf - (some call it kasf) delete the seventh mutaharrak from the end of the foot, only 
one : (mafˁûlâtu) 
 
Waqf - devowelling of the seventh mutaharrak from the end of the foot, only one: 
(mafˁûlaatu)  
 
Tašˁîþ - elision of the first part of the watad majmûˁ in the midle of the foot, only one: 
(fâˁilâtun) 
 
Kabl - concurrent application of xabn and qaṭˁ, or the elision of the second sakin and the 
sakin of the watad majmuûˁ on the end of the foot with the devowelling of what is before 
it, only one: (mustafˁilun) 
 
Xarm - elision of the first part of the watad majmûˁ (faˁûlun, mafâˁîun). Xarm does not 
occur on these two feet wherever they ocur, but ONLY when they are in the beginning of 
the šaṭr.  
 
fâˁilun changing to fâˁilu is called qabḍ because it occurs on the fifth mutaharrak. 
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Muˁâqaba(t) - there are two adjacent feet of "fâˁilâtun" 
Fâˁilâ (tun fâ) ˁilâtun 
in parentheses are two sabab-s xafîf, the first of which is called the ˁajaz of the first foot, 
and the second of which is called the ṣadr of the second foot.  
 
Three appearances of muˁâqaba(t): 
 
1. muˁâqaba(t) al-ˁajaz: The ˁajaz has ziḥâf  of the first foot and no change to the second 
= fâˁilâtu fâˁilâtun (muˁâqaba(t) salîma(t)) 
 
2. muˁâqaba(t) al-ṣadr: The ṣadr has ziḥâf  of the second foot and no change to the 
second = fâˁilâtu fâˁilâtun (muˁâqaba(t) salîma(t)) = fâˁilâtun faˁilun (mu3âqaba(t) 
salîma(t)) 
 
3. Ziḥâf of the ˁajaz of the first foot and the ṣadr of the second = fâˁilâtu faˁilâtun 
(muˁâqabat(t) ġayr salîa(t)) 
 
There is a fourth type, in which the ziḥâf of "shakl" (delete second and seventh sâkin-s) 
occurs between the two sound feet = fâˁilâtun (fâ)ˁilâ  (tun)   fâˁilâtun. 
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Xalîlian Metrics in Relation to the Oral Inheritance of Arabic Poetry 
 
 
Arabic metrics is rooted in oral tradition and retains features within its metrical 
structure from its oral past, when rhythm was governed by formulaic repetition and 
parallelism. By studying the regulations and accepted deviations in classical poetic meter, 
which purports itself to be based on oral metrics, an approach can be made toward 
understanding more fully the characteristics of orality in Arabic poetry in its survival into 
classical tradition and the literarization of its rhythms. Detailed metrical analysis of 
selected corpora will reveal facts about their dialectal influence and thematic inheritance, 
possibly in formular metrical patterns, from the oral tradition. 
To quote directly from a paper by Abderrahman Ayoub and Bridget Connelly 
regarding one of the most salient questions that must be posed in the study of ˁarûḍ-based 
poetry,  
While this system of metrics (ˁarûḍ) may work to describe the prosody of written court poetry 
composed in the literary, inflected idiom, it severely restricts our understanding of orally 
composed poetry and, indeed, misrepresents and obscures the prosodic principles of oral poetry. 
(Ayoub and Connelly 1). 
The authors of this study employ traditional Parry-Lord methodology in their research 
into a specific corpus of poetry, mixed with prose, and discuss attempts to analyze it 
using traditional Xalîlian (al-Xalîl ibn ˀaḥmad being the purported founder of the classical 
theory of prosody, ˁarûḍ) metrics. Specifically, the article calls into question the 
assumption that oral Arabic poetry was even composed using the classical Arabic 
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language. The corpus examined in the article is the sîra(t) banî ḥi lâl which describes 
events of the latter tenth and former eleventh centuries: the Banu Ḥilâl, forced by their 
rebellion against Baghdad to migrate to Egypt from their territory in the Arabian 
peninsula, then, at the behest of Cairo, mobilized against and triumphed over a splittist 
Tunisian tribe; these exploits were immortalized in the folk epic and even brought a 
prestige to the Ḥilalî dialect, generating dialect poetry and the ink of Ibn Xaldûn in his 
Prolegomena (EI1 133). 
All this in light of the controversial statements of Ṭaha Ḥusayn that “what you 
read as being the poetry of ˀimruˀ al-Qays or Ṭarafa or Ibn Kulþûm or ˁantara(t) is not the 
work of these men at all; it is merely the fabrication of ‘transmitters’, or the forgery of 
Bedouins, or the manufacture of grammarians ... or the invention of commentators and 
traditionists and theologians” (quoted in Monroe 2). In light of studies on the orality of 
Arabic poetry, this claim advanced by Ḥusayn is apparently the logical projection of 
findings that in oral corpora “confusions in long and short syllables occur or the syllable 
count doesn’t conform” or that the (presumed-to-be classical) meters are “defective” 
(Pantucek 124), in that the poetry of the Bedouin as observed through oral tradition long 
after the establishment of the literate school of metrics - four centuries after the rise of 
Islam set in motion the transition to the prevalence of literate composition - does not 
conform to the regulations of classical prosody, while it was the oral tradition itself that 
was purported to be the basis of Xalîlian metrics. Simply put the oral “ur-texts” of ˀimruˀ 
al-Qays, Ṭarafa, Ibn Kulþûm and ˁantara(t) were dramatically changed in the course of 
their literarization and have been lost forever. What was blithely read as the very words 
of the poets up until Ḥusayn’s and David Margoliouth’s 1925 challenge of the 
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authenticity of Jahilî (pre-Islamic/oral) poetry is, in reality, the work of anthologists and 
traditionists. Their metrical structure may however be survived in discernible ways by 
formulae and other characteristics of orality. 
However, it may be asked in what ways the poems of ˀimruˀ al-Qays et al have 
been inauthenticized. For Pantucek it was a question of the “defective” nature of the 
meters. Connelly cites the prevalence in the sîra(t) of the Banî Ḥilâl of “parataxis, 
nonperiodic enjambment, parallelism and pleonasm, the characteristic signs of oral style 
the world over” (Ayoub and Connelly 3), thereby bringing to the fore some of the 
problems regarding the interaction of meter and orality in Arabic poetry: the extent  to 
which formula played a role in oral composition versus literate composition; the extent  
to which oral formulae were preserved or obscured by Xalîlian metrics; how the classical 
system was derived from the oral tradition by which it claimed to be conditioned; and the 
extent to which the accepted ziḥâfât (catalexes or metrical deviations), for which the 
11th/12th century Iranian scholar al-Zamaxšarî’s work al-Qisṭâs al-Mustaqîm “the 
Balanced Scale” will be used as a main reference, are traceable to dialectical phenomena 
of various tribes. Regarding the last question it is worth discovering the extent to which 
the prestige of a certain tribe - for example, possibly Muḥammad’s Qurayš - led to its 
dialect being better represented by the metrical system codified in the 8th century. In 
addition to the characteristics listed by Ayoub and Connelly, D. Frolov describes Arabic 
poetry in the stage of primary orality as marked by devices such as anaphora, refrain, and 
chiasmus;  absence of enjambment; and parallelism-subordinate use of rhyme and 
alliteration (Frolov 31). 
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Heikki Palva discusses the basic feature of Bedouin poetry “completely 
overlooked thus far” that the different dialects exhibit different syllable types. A cogent 
example is the splitting of superlong syllables into two short syllables in non-final versus 
final positions. Splitting of a superlong syllable in final position is an artificial (not 
represented by observed dialectal speech) practice for the sake of satisfying metrical 
constraints, while in non-final positions this splitting is actually represented by certain 
dialects (Palva 93). Convinced by syllabic data regarding Bedouin dialectal poetry that 
the metrical structure is quantitative rather than syllabic, as had been debated against by 
Palgrave (cited in Palva 62), this observation of a dialectal feature correpsonding to 
classical usage argues for the preservation within the Xalîlian metrical system of some 
aspects of its oral composition; specifically, the preservation of a certain dialect’s syllable 
structure.  
Accord between oral and literate metrical phenomena shows the value of 
comparative study of classical metrics with oral metrics in discovering the oral 
characteristics of preliterate Arabic poetry. The formulas and parallelistic figures 
inherited from the oral tradition, as well as their subordinate qualities of alliteration and 
rhyme, became merged into the metrical structure of Arabic during the transition from 
orality to literacy and in fact served as an instrumental medium in the transformation 
(Frolov 31). Relating this to the orality of poetry, in consideration of the dialectal and 
syllabic variation among Arabian tribes is the fact that the formulaic technique in its 
mnemonic nature can be realized in both quantitative and accentual verse; studies of 
Arabic dialects of both of these varieties reveal this adaptive principle of the formular 
structure.  
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Syllabic structure appears to play a major role in the metrical characteristics of 
Bedouin poetry. Following Jean Cantineau’s division of the Bedouin tribes into groups 
based on syllable type which yeilded the main division of trochaic (so-called “traditional 
core” of North Arabian Bedouin poetry) versus atrochaic (trochaic dialects being such 
that superlong syllables CVCC and CV:C do not occur in the final position), the theory is 
advanced that the North Arabian dialects ˁanzanî and Šammarî are closest in quantitative 
structure to classical literate meter, and therefore adapt to its constraints more readily 
(Palva 94). Geographic oral primacy therefore appears to be preserved in the prestige 
model which al-Zamaxšarî’s work represents. 
Palgrave’s argument for the accent-based nature of Bedouin poetry is contrary to 
Palva’s, and approaches the question of a super-tribal poetic language or koine. Zwettler  
points out the 10th/11th century scholar al-Baqillânî’s claim that “stylistically pure” forms 
of Arabic were to be found in preliterate poetry, fortune-telling oracles and other pan-
peninsular traditions irrespective of tribal dialect, thus presupposing a “formal poetic 
diction” among speakers of Arabic (101). Considering this hypothetical super-tribal koine 
in terms of the aforementioned syllabic differences between tribes/geographic areas 
affirms the accepted opinion that it at least never functioned as a spoken vernacular to 
any tribe, just as classical Arabic does not function as a spoken vernacular today. The 
question of stress in classical Arabic, about which discussion by the grammarians was 
conspicuously absent, with regard to oral stress- or accent- based dialectal poetry must 
also be considered with respect to the classical metrical tradition which evolved from the 
oral tradition (Angoujard 283).  
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Furthermore, the preliterate poetry al-Baqillânî was referring to would have 
already undergone literarization and thus been divested of its dialectal features such as 
the syllabic differentiation discussed above. Returning to the sîra(t) of the Banû Ḥilâl, the 
preservation of ancient oral-dialectal poetry when compared to the classical ˁarabiyya(t) 
of the literati goes toward understanding the coordination of meter and formulaic diction 
in an oral context. Comparing the language of the sîra(t) to modern dialects could help 
better understand the “degenerative theory” of prosody, which holds that dialects such as 
in the Sinai and Negev have deteriorated to a point where they can no longer function 
within the constraints of classical meter.  
 Using analysis of metrical systems and sanctioned metrical variations in the study 
of dialectal variation and register can be useful in terms of studying the function of 
grammatical inflection (ˀiˁrâb) in ancient Arabic, and by extension dialect differences in 
terms of vowel length. According to Michael Zwettler, “where traditional ˁarabiyya(t) 
and spoken idioms overlapped and where they diverged can be determined only ... 
through careful comparative and statistical analysis of all available evidence” (121), for 
which purpose metrical studies such as al-Zamaxšarî’s will be of use. The “semi-
artificial” language of prestige was recorded in the Quran with “as accurate a 
transcription as possible of the verbal form of Muḥammad’s message” (ibid.), meaning 
that the grammatical inflections and other linguistic features recorded in it differed from 
spoken vernacular in terms of its formular and traditional poetic qualities.  
The prestige accorded to this register of language and the painstaking care with 
which it was transcribed contributed to the inclusion of metrical patterns of rhythm 
following formular constructions in the meters codified in the Xalîlian system. It is even 
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possible that the preservation of formulas within classical Arabic poetry is an inheritance 
of a shared body held by all Semitic poetic traditions (Frolov 128); metrical study of 
figures of speech in the Quran, so carefully preserved, aid in the pursuit of such formulae 
which would help to clarify the codification of the sixteen Xalîlian meters and the reason 
for their establishment as the standards.  
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